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The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. Sub- 
scriptions in the United States are $12 per 
year, $22 for two years. Canada: $14 per 
year. Other countries (surface mail): $14, 
(air mail/Europe): $16, (air mail/Asia): $18. 
In the United States a reduced price of 
$8.25 (suggested) is available for people 
who are unable to pay the full subscription 
price because of financial difficulties. 
Recent back issues are usually available. 
Cost per recent back issuc is $4.00 in the 
US (includes postage). 


t's the end of July. Finally the rains came, and the 
gardens (flower and vegetable) look decidedly happier. 
But it's even damp inside with the humidity. This 
evening I've been fighting a hopeless case with flaccid paper, 
convincing it that a trip through the computer printer isn't a bad 
journey at all. It's time for another issue of Dulcimer Players 
News. 

This time of year is probably the most difficult for me to 
put an issue together. My trips on the road increase, making 
visits home generally long enough to wash clothes and check on 
the gardens. But by the time I leave on Sunday for 10 days out, 
much of this issue will be at Walnut Springs Graphics. It goes to 
the printer in late August. So, even though it is hot and humid, 
we know you'll be reading this during the crisp days of October. 

There isn't much news from my desk this time. The best is 
telling you that we have a new staff person. Doug Berch, a fine 
hammer and fretted dulcimer player from Boulder, Colorado, 
will be the music editor. He'll work with the arrangements sent in 
by you and assist me with the performer profile music. Doug has 
several recordings to his credit and in 1986 was a double winner 
(hammer and fretted dulcimer) at the championships in Winfield, 
Kansas. We're honored to have him as a more visible part of our 
journal. 

This issue begins a new feature: Performer Profiles. I find 
myself wondering about players; what are they doing now? How 
do they approach their musical arrangements? They'll share 
music with us along with insights about music in general. In this 
issue, you'll meet Anna Duff. Many of us have met her and heard 
her play at festivals from Tennessee to California. Since she lives 
in the high desert of Arizona these days, those of us in the east 
do not get to hear her enough. This is a chance to catch up. 
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I want to remind you of our reduced rates for those of you 
experiencing financial difficulties. The suggested rate is $8.25 
per year, but just send what you can afford. If you can afford 
nothing, that amount is fine with us. If you need it, please take us 
up on our offer. 

At this point I don't know if this issue will have 32 or 40 
pages. I'd hoped to return to the 40 pages we'd been enjoying, but 
am not sure if we can right now. We'll eventually get there, but 
caution is my middle name! Of course we all know about the 
postal hike in April. Our printer has experienced a significant 
raise in paper prices. Both of these increases have landed on my 
desk. As an example, we ran 40 pages in April. The July DPN 
had our usual 32. But the cost of the summer issue was $200 
higher than the larger spring issue. Please don't worry about us; 
we're fine. I just want to recover from the large expense 
increases before we add in the extras again. 

Have a lovely fall. Even though it's difficult to think of the 
cold and snow to come, we won't be chatting with you again 
until January! So, it's time to wish you peaceful, meaningful year 
end holidays. See you at the beginning of volume 15. 


In harmony, 


Apacs De? 


2 @ Dulcimer Players News 


Letters to Us 


Dear DPN, 

Enclosed is a photo copy of an 
instrument that may interest you. The 
picture caption indicates that Marie 
Antoinette owned this musical toy of 
"Girl playing a dulcimer." The 
"instrument" is owned by the National 
Conservatory of Paris. The puppet figure 
plays a hammered dulcimer shaped like a 
harpsichord. 

The picture appears in a book titled 
Mechanical Musical Instruments by Dr. 
Alexander Buchnor, Batchworth Press, 
London. I ran across the picture when I 


was researching material on harpsichords. _ Institution. 

Also enclosed is a picture of my 
latest project: a spinet harpsichord I built Everett Traylor 
from drawings of a 1620 Andreas Ruckers _ Bettendorf, Jowa 


Dear DPN, 

Just a note in response to your 
editorial in the Summer issue of the DPN. 
I subscribed to the DPN in September, 
1975, my first issue was Vol. 1, No. 6. My 


instrument owned by the Smithsonian 


first ad ran in the Jan-Feb issue, Vol. 2, 
No. 1, and has run continuously since 
then. I have on file all of the copies of the 
DPN I have received. So you can put my 
name on your list of subscribers/ 


advertisers who have been with you for 
ten years. 


Ken Hamblin 
Salem, VA 


Music Exchange 


The Music Exchange column is for people trying to 
find arrangements of favorite songs and tunes, and 
sources of old music remembered from childhood. It 
can also include requests for out-of-print albums, 
musical accessories and anything else applicable to 
this journal. There is no charge for listing. Please 
Note: It is important that readers responding to these 
requests send copies of the information to Dulcimer 
Players News so we can share with other readers. 
Answers and questions are always welcome. 


In November 1985, while teaching a hammered dulcimer lesson, 


I made a discovery by accident which has since led to some 
unusual, but extraordinary, findings on what makes the dulcimer 
sing. Because of these finding, all of my students, including the 
very beginning and least confident ones, were able to produce a 
full, rich sound from their dulcimers (representing several makes 
and sizes) in their first lessons. 

But there's more. They were also able to play more easily 


than they had previously, and they sounded like they knew what 
they were doing, even if they didn't. I am relieved to report that 
these conditions continue to exist today. As many times as I've 
sought to disprove the ideas behind these results in lessons, I am 
still in awe that they work every time. I thought this might be of 
interest to DPN readers. 

The crux of my findings boils down to this: The builder's 
expertise in construction is a great start towards a good 
instrument, but it is only part of any dulcimer's tonal picture. 
Briefly, other factors contributing to tone (not to mention 
musical energy) are: 

1. Hammer design 

2. The angle and height of the stand 

3. Bodily stand and distance (sitting and standing) 

4. The quality of tension in the fingers, hands, arms and 

body 

5. Body movement 

6. Playing action 

7. Hammer stroke order 


Depending on how these interrelated factors are treated by 
the player, substantial differences in tone, ranging from gnawing 
to run-of-the-mill to pleasant to profound, are possible on the 
same dulcimer. 

I will be pleased to discuss any of the above areas further 
with interested builders and players. 


Lucille Reilly 

PO. Box 712 
Moorestown, NJ 08057 
609/234-5892 


Questions 

Can anyone give me a formula for finding the size of the core 
and winding on a set of bass-clef wound strings from mid-C 
down to bottom line G - 97.9 vibs? I have Robinson's Harp 
sheets and Max Krimmel and Graham McDonald graphs from 
the Luthiers Guild data sheets. 


Robert Hange 
Crystal River Strings 
1615 N, Nightshade Dr. 
Crystal River, FL 32629 


We heard Esther Kreek perform a song about a young husband 
and wife quarreling called “Johnny Sands.” We would like to 
acquire the words and music for this tune. 


Delmer and Becky Pound 
3204 Northwest 44 
Oklahoma City, OK 73112 


Does anyone have the name and address of the person who 
creates Trillium hammer dulcimers? 


Georgianna Briggs 
19408 Breezedale Lane 
Germantown, MD 20874 


Some of us are looking for a short bow with which to bow our 
mountain dulcimers. Does anyone know of a source? A violin 
bow is too long and awkward. If you haven't heard a bowed 
dulcimer, you are in for a pleasant surprise! Try “Amazing 
Grace” or “Greensleeves.” Brings tears to the eyes. 


Ruth Loeffler 
122. N. 38th St. 
Belleville, IL 62223 


I would love to find lap dulcimer players in the Monmouth 
County or Ocean County areas of New Jersey. 


Irene Brown 

54 S. Wall St. 

Neptune City, NJ 07753 
201/774-0868 
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Does anyone know if “Loch Lomond” has more than one verse? 
I can only find the verse beginning, “Oh, you take the high 
road...” 

Also, I've been trying to do dulcimer-guitar duets with a 
friend. It's not going too well because we're both rank amateurs. 
Does anyone have suggestions for us? 


Jenni Silberstein 
8721 Pershing Ave. 
Orangevale, CA 95662 


Answers 


Jenni Silberstein sent verses for “Little Darlin’ Pal of Mine.” 


Many a night while you lay sleeping 
Dreaming of your amber skies 

Lay a poor boy broken-hearted 
Listening to the wind that sighs. 


chorus 

Oh, little darling, oh how I loved you. 
How I loved you, none can tell. 

In your heart you love another, 

Little darling, pal of mine. 


Many a day with you I've rambled. 
Happiest hours with you I've spent. 
Thought I had your heart forever, 
Now I find it's only lent. 


There are just three things I wish for: 
That's my shroud, a cask and grave. 
When I'm gone, don't weep for me. 
Just kiss those lips that you betrayed. 


Someone asked about “Rocking Alone in an Old Rocking Chair” 
in the winter edition. Jerry Gray of WAMU-88.5 FM 
(Washington, DC) plays that song every now and again. I do not 
have it on an album or music book, but it is on the Everly 
Brothers album, Songs Our Daddy Taught Us, Rhino Records, 
1201 Olympic Blvd., Santa Monica, CA 90404. Both Mary Cliff 
(Traditions, WETA FM, Arlington, VA) and Jerry Gray (WAMU, 
American University, Washington, DC) will respond to written 
requests for manufacturers and numbers for albums in their 


library. 


Georgianna Briggs 


Pen i 
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Events Calendar 


The word “festival” implies a 
celebration. However, some folks 
feel that the Fall/Winter season 
brings music famine. This need 
not be because the months when 
fewer festivals are available are 
an excellent time for learning and 
fine-tuning the new tunes you've 
gathered at recent festivals. 


Viewed as a new beginning rather 


than a festival-drought, the 
Fall/Winter months fly by. 

Send your advance festival 
notices, covering January through 
April 1989, by October 25, 1988 
for listing in the Winter DPN, due 
out in January. Rose Hines, 
Festival Editor, 855 Shadowlawn, 
Inkster, MI 48141. 


October 22 ¢ Ferrum, VA 
Blue Ridge Folklife Festival 
Performances, workshops and crafts. 
Info: Blue Ridge Institute, Ferrum 
College, Ferrum, VA 24088. 703/365- 
4416. 


Oct. 31-Nov. 28 * Milwaukee, WI 
Sing & Jam Series Six 
For five Monday evenings enjoy 
performances, jamming and singing. 
Meals available. Info: UWM Folk 
Center, M.A.-P., School of Fine Arts, 
P.O. Box 413, Milwaukee, WI 53201. 
414/229-4177. 


November 6 ¢ Milwaukee, WI 
Family Music Fest 
Staff concert plus classes for dulcimer, 


autoharp, banjo and guitar. Info: UWM 
Folk Center, M.A.P., School of Fine 
Arts, P.O. Box 413, Milwaukee, WI 
53201. 414/229-4177. 


November 12-13 ¢ Vashon Is., WA 


Northwest Dulcimer Gathering 
sponsored by the Northwest Dulcimer 
Society and Pure Sound Society, 
features workshops and concerts. Info: 
Dale Blindheim, 10224 Fischer Place, 
NE, Seattle, WA 98125. 206/527-3253 
or 463-5607. 


December 2-14 ¢ Mt. View, AR 


Ozark Christmas 

Native Ozark musicians and 
performances plus craftspeople. Info: 
Ozark Folk Center, P.O. Box 500, Mt. 
View, AR 72560. 501/269-3851. 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders' supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 

refund with your first order) to cover the 

cost of printing and postage. 


OUR NEWEST PRODUCTSI 


HAMMERED DULCIMER by Jeananlee Schilling (formerly Berlyth). 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
maple pin blocks, cherry rails, laminated birch top and bottom. 
Inctudes T-handle tuning wrench, hammers, extra string wire, 
Use-and-Care bocklet, and a three year warranty. Model D312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories sisted in catalog. 
Price: $385.00 pp. 


BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
maple pin block, choice of top: walnut, spruce, cedar, padauk, or 
maple. Excellent volume and tone. It has 30 strings and three 
pearloid position dots with a note range from F below middte-C to 
second A above middle-C. Diatonic scale on one side, with sharps 
and flats on the other side. Includes horsehair bow; wooden, 
table-top, display stand; tuning wrench; extra string wire; rosin; and 
tuning-and-playing book. Price: $140.00 pp. 


We serve the retail and wholesale music trades. Dealer inquiries are invited. 


Sixteen 
Years & 
Counting 


Evart Dulcimer 
Funfest, the 
Grandaddy of 
Dulicmer Festivals 


by Rose Hines 


Entering from the east, the welcoming highway sign reads: 
Evart City Limits. 
Home of the Dulcimer Fun Festival 


Sponsored by the Original Dulcimer Player's Club (ODPC), 
the Evart Dulcimer FunFest has been dubbed the granddaddy of 
dulcimer festivals, the place where excitement and contentment 
meld to reach their outer limits. Approaching the gates, you 
know from the tingle in your spine that the dulcimer won't be 
needing another revival since at least three generations are 
lovingly filling the air with sweet vibrations 

Michigan's Glen Morningstar says his annual attendance is 
“Because of how much the music is shared. There's a real effort 
on everyone's part to pass a tune along...it's part of Michigan's 
heritage.” 

Ohio's Wes Linenkugel (current ODPC president) states that 
at Evart, “People are always ‘into’ the music...it's something they 
feel rather than learn,” 

Although no one is paid (from organizers to performers), 
attendees have come from all over. From Texas, Russell Cook 
appropriately observes, “I have never seen so many older 
dulcimer players in all my life.” 

Thus far she hasn't been able to attend, but Mitzie Collins of 
New York knows of Evart's reputation and says, “It's been a 
long-time dream to attend. Michigan is a place where traditional 
music never died out.” 

Bringing together young and old, accomplished and 
amateur, the Dulcimer FunFest is an honored tradition in 
Michigan annually, creating a legacy for future generations. 

Regardless if you “wouldn't miss it” or if you've “never been 
there,” there's a 27-minute Dulcimer FunFest video available 
that's a must for any dulcimer enthusiast. Taped at the Tenth 
Annual FunFest in 1982, the video could be a keepsake or a 
preview of what you're missing. The reproduction quality, 
narration, interviews and music are superb. For further 
information on ODPC, the Evart FunFest or the video (VHS 
only), contact Wes Linenkugel, 1204 Joyce Lane, Toledo, OH 
43615. 
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The 1988 Festival 

During her stage performance, Linda Foley (builder and 
player) said, “After attending many Midwest crafts festivals, it's 
nice to be somewhere where they don't ask, ‘What is this thing?’.” 

Living in Florida for three years, Rick Fogel noted that he 
had only seen or knew of less than ten hammered dulcimer 
players in that state. 

Getting the audience involved at festival concerts is great 
fun and shows the inventiveness of the performers. Evart's hot 
and rainy Saturday night concert had two examples: 

Jim Hudson of Asheville, NC announced that he had to go 
from the key of C to D to F (Chevy, Dodge, Ford) and needed 
the audience's help. To the tune of “Yellow Bird,” Jim had 
everyone shaking car keys to create an apt beat and sound effect. 

The audience experienced relief from the weather when 
Southeast Michigan's PaPaLa (Pat Tait, Pat Mallie, Larry Green 
and Jim Tait) brought Christmas In July to the stage. Holiday 
music filled the air as Santa circulated candy canes and goodwill 
to the cheering crowd. 

The newspaper headline read, Festival Is Now History, 
followed by: “In a short 94 hour period the population of a small, 
northem Michigan town increased seven fold, then returned to its 
normal size of a modest 2000 people. The town is Evart. The 
culprit of this population binge was the 16th Annual Non 
Electric Musical Dulcimer FunFest.” (Evart Review) 


The Magic Dulcimer 


RAINE LEE 
SI Q i's 
BAGWAURIROTS 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
P.O. Box 1316 
Cambridge, MA 02238 
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News & Notes 


What's going on in your part of the 
world? To prevent this column from 
reporting regional-type news and 
information, we'd like to share your 
musical news, notes, awards and ideas. A 
postcard is all it takes. The next deadline 
is October 25th, for the winter DPN, 
Remember, a handful of DPN columnists 
can't cover the world, but you can! Rose 
Hines, 855 Shadowlawn, Inkster, MI 
48141, 


Celebration Express 

is a project that involves a 26-city, 
100,000 mile tour of America to produce 
a series that profiles “people whose life is 
a celebration, they're the best at what they 
do.” CE is being taped for the TNN cable 
television network and the segments are 
aired every Wednesday on the Nashville 


Now program. Television personality, 
storyteller and collector of traditional 
music, David Holt, is the host for CE. 
Interviewed in New York while filming 
the legendary Paul Van Arsdale, Mr. Holt 
was on his way to Dearborn, Michigan to 
film 88-year-old bones player (“the 
world's best”), Percy Danforth. David 
Holt expressed, “We have a generation of 
old timers with us right now. This is the 
last generation of people who grew up 
without radio or television. They are a 
real link to our pioneer past.” (Detroit 
News/Detroit Free Press), 


Sing Out! 

magazine announced that the songbook 
Rise Up Singing (edited by Peter and 
Anne Blood-Patterson) will include 
words, chords and source information to 


over 1000 songs from folk to Broadway 
to gospel...great for group singing 
situations, Also from Sing Out! comes 
news of organizing the Sing Out Resource 
Center that will contain their extensive 
collection of books, periodicals, 
recordings, photographs, etc. With 
materials relating to the folk music revival 
from the 1930's to the present, the Center 
will be open for public access. For further 
info on these two items of interest, 
contact: Sing Out!, P.O. Box 5253, 125 E. 
3rd St., Bethlehem, PA 18015-5253. 
215/865-5366. 


Hungarian-born 

scientist Joseph Nagyvary, 
working at Texas A&M University, 
claims that the rich, resonant sound 
quality of the famed Stradivarius violin 
can now be duplicated. Major material 
secrets were solved when the wood was 
fermented in water: 20 different minerals 
were found in the varnish. Not wanting to 
reveal other secrets unraveled, Nagyvary 
says mass producing these replicas may 


We appreciate your help in making Larkin’s Dulcimer Book 
the new standard in self-instruction methods. Now in its 


seventh printing, it has helped many thousands of people learn 
to play the mountain dulcimer in an informative and 


enjoyable way. Available from your local dealer or by mail 
order, the 103 page spiral bound book is still only $9.95, 
the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 
shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spottswood Ave. Memphis, TN 38111 901/323-3509 


=e 
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be difficult due to obtaining the fine 
Italian spruce wood that Antonio 
Stradivari used for his instruments, but 
other fine woods are being investigated. 
(Detroit News/Newsday). 


Thought you heard it all © 

The Fourth Annual Underwater Music 
Festival on Big Pine Key in Florida may 
make you think twice. Music lovers, fitted 
with snorkels and scuba-diving equipment 
joined a live, three-hour radio broadcast 
10-30 feet below thg,ocean's surface to 
hear selections from Vivaldi to songs of 
the humpback whale. (Detroit News). 


Each year the 

Smithsonian Institution's 

Annual Festival of American Folklife in 
Washington, DC has representatives of 
countries whose traditions have 
contributed to America's cultural heritage. 
This year's 22nd Annual Festival featured 
Soviet musicians that included a Yakut 
homusist who played an instrument 
known in English as a jew's harp. A 
demonstration was also given of throat- 
singing, or the art of singing 
simultaneously in two voices. Upcoming 
information on Smithsonian events can be 
obtained by calling their information 
center: 202/357-2700. 


Massachusetts Exhibit 
Celebrates American Folklore 
The Museum of Our National Heritage in 
Lexington, Massachusetts will exhibit 
Folk Roots, New Roots: Folklore in 
American Life from October 16, 1988 
through June 25, 1989. Coinciding with 
the 100th anniversary of the American 
Folklore Society (founded in 1888 in 
Cambridge, MA), seven themes, 
including Folk Revival, will be illustrated 
through objects, photos, film clips, tape 
recordings and music from museums and 
collections from across the nation. A 
publication with this exhibit name will be 
available in October, 1988. After June 
1989, the exhibit will travel to Columbia, 
SC, Rochester, NY and Oakland, CA. For 
further information, contact: Museum of 
Our National Heritage, P.O. Box 519, 33 
Marrett Rd., Lexington, MA 02173. 
617/861-0729 (recording) or 617/861- 
6559, 


INS Update: 

No doubt you're familiar with the INS 
issue of standardizing the H-1 visa 
regulations, which in turn made these new 
guidelines very difficult to meet. Billie 
Hockett of the Robin Blecher Memorial 
Fund has been largely responsible for our 
awareness of current developments and 
has coordinated efforts to loosen the 
guidelines. 

Recently, Billie contacted several 
radio stations and gave them a list of 
artists who have been rejected, included 
names of their recordings, and asked that 
the stations play the music and let their 
audiences know what is happening. 
Word did get around because one of 
Billie's responses was from Alaska! 
Additional radio station contact-mailings 
being planned will include an even larger 
list of performers known to be rejected. 
Billie Hockett will also make herself 
available for telephone interviews on the 
radio air waves to discuss this issue. The 
following list of performers have been 
denied H-1 visas: Rare Air, Connie 
Caldor, Ferron, Garnet Rogers, Lucie 
Blue Tremblay, House Band, Dan Ar 
Bras, Manus Lunny, Dougie MacLean 
and John Renbourn. 

If anyone knows of additional 
performers who have been denied, please 
contact Billie with your information plus 
a verifiable source (producer, booking 
agent, newspapers, etc.). Your input is of 
value. Billie Hockett, Robin Blecher 
Memorial Fund, 535 Concord Ave., 
Lexington, MA 02173. 617/862-7837. 


Catching up with... 


@ Paul Van Arsdale 

In the early 1900s, famed hammered 
dulcimer artist Jesse R. Martin had a 
grandson who was interested in playing 
his hammered dulcimer. The grandson 
was Paul Van Arsdale and the memories 
of this family tradition being grasped, 
preserved and presented to a new 
generation are well-documented in the 
booklet that accompanies Paul's 
Dulcimer Heritage album (Folk Legacy 
Records, Inc.). Paul's performances at the 
1988 Southern Michigan Dulcimer 
Festival in Marshall, Michigan had his 
audience mesmerized as tunes from a past 
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generation came to life in a grand and 
unique style. 

I recently had a casual conversation 
with Paul Van Arsdale. Asking if he 
played other instruments, he answered 
that, “The dulcimer is the only thing. I 
fool around with other instruments for my 
own amusement.” In addition to his 
grandfather's music, Paul likes to play 
many fiddle tunes, Paul prefers hammers 
that flex and uses hacksaw blades that he 
grinds down to achieve that purpose. 
“Grampa used corset stays for his 
hammers, but they're pretty scarce now.” 
Bill Webster of Detroit, MI told me that 
Paul can, by simply moving his arm, hit 
three chord notes before his hammer 
stops bouncing! 

Paul retired from Bell Aircraft in 
1983 and, together with his wife Fern, 
they're enjoying life in N. Tonawanda, 
NY. While featuring “the best of” 
Americans, the TNN crew of Celebration 
Express filmed Paul at the base of the 
(American) Niagara Falls as he played his 
beloved tunes. This segment was aired 
during the Nashville Now program on 
July 27th. The legacy continues. Paul Van 
Arsdale has a grandson who is interested 
in playing his hammered dulcimer. 


MH Mitzie Collins 

New York State possesses a wealth of 
musical heritage, and, with the help of 
hammered dulcimist Mitzie Collins, it 
won't be lost. Mitzie is featured with Jim 
Kimball and Betsy Gamble on the 
recently released cassette tape, Sackett's 
Harbor, which recreates a significant part 
of New York State's 19th century fiddle 
and dulcimer music. 

This past summer Miltzie gave a 
performance and workshops with harpist 
Roxanne Ziegler at the International 
Society of Folk Harpers and Craftsmen in 
Logan, Utah and also gave performances 
at the Bob Evans Festival in Ohio. 
Mitzie's fall performances are scheduled 
throughout New York state. Other 
activities include a children's workshops 
and a benefit performance on October 
12th for the Lupus Foundation of 
America. 

Mitzie's involvement in traditional 
music and research has recently led her to 
purchase a Hungarian cimbalom. Giving 
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herself five years to learn to play it, 
Mitzie confesses that, “So far I haven't 
even had a chance to tune it!” For further 
information on Mitzie's performance 
schedule, contact Sampler Records Ltd., 
P.O. Box 19270, Rochester, NY 14619. 
716/328-5856. 


M@ Margaret MacArthur 

The result of one-half century of 
collecting, listening and singing has given 
dulcimer player Margaret MacArthur a 
vast repertoire and deep love for folk 
music. Recipient of numerous awards for 
her performances, achievements and 
research of traditional music and folklore, 
Margaret accepts them all graciously, yet 
with a great deal of modesty: “I keep 
thinking that this honor really belongs to 
the people who taught me the songs. It's 
an honor that reaches back to the previous 
generation of New England singers.” 

Her most recent coast-to-coast honors 
came from the Summer Solstice Dulcimer 
and Traditional Music Festival in 
California and from the American 


ANNOUNCING: 
A New Recording by Neal Hellman 


Records & Cassettes $Q98 


Association for State and Local History in 
Vermont, both for her lifelong contribu- 
tions to and achievements in folk music. 
Margaret still found time to write and 
record a book/cassette, How to Play the 
MacArthur Harp (Front Hall, 
Voorheesville, NY) and has plans for 
recording a record of historical songs of 
Vermont in the near future. For more 
information: Margaret MacArthur, Box 
15, Marlboro, VT 05344. 802/254-2549, 


@ Jean Ritchie 

The New York Times hails Jean Ritchie as 
“one of the finest authentic traditional 
folk singers in the United States today,” 
and Jean continues to accumulate further 
acclaim as her natural, inborn talents 
capture the hearts of her audience. Jean 
will be honored at her (1944) alma mater, 
Cumberland College on October 15th as 
the college celebrates its 100th 
anniversary in Kentucky. From there she'll 
travel to Lee's College in Jackson, KY for 
an October 18th performance and on 
October 20th, Pikesville Community 
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The Quarterly Journal of the Guild of American Luthiers 
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Oktober County 
Neal Hellman 


A recording of contemporary, 
ancient and traditional 
instrumental music. 
Featuring the talents of Kim 
Robertson, Danny Carnahan, Robin Petrie and others. 
Additional Records & Books by Neal Hellman: $8.98 


Oktober County - Rk & C 

Dulcimer Airs, Ballads & Bears - R & C. 
TB - $6.95 

Dulcimer Duets - R & C. TB - $9.95 


Pastime With Good Company - R & C 
(Christmas ) 

The Pacific Rim Dulcimer Project R. 
TB $4.95 


R= Record; C= Cassette, 7B = Tab Book 
Books The Hal Leonard Dulcimer Method - $12.95 With 60min. Cassette. 


The Beatles Dulcimer Book - $7.98 


The Dulcimer Chord Book - $5.95 


Gourd Music Dulcimer Strings 2(.010), 1(.014), 1(.24) bronze wound loop or ball end 


$2.98 per set or 2 for $5.00 


SHIPPING: $1.00 for the first item. 50¢ for each item thereafter. All orders over 
$30.00 are shipped free. Write for a free catalog. 


GOURD MUSIC =@ P.O. Box 585 « Felton CA 95018 


B (408) 425-4939 


College, again in Kentucky, will welcome 
this “first lady of dulcimer.” January 18, 
1989 will find Jean performing at Gaston 
Hall in Washington, DC with Hesperus. 

The audiences at Jean's October 18th 
and 20th performances will encounter 
Bachgrounds. In the concert performance 
of Backgrounds, Jean performs songs 
from her Kentucky Mountain family plus 
some of her more recent Appalachian 
songs. During the program, selected songs 
are further dramatized as Jean's husband, 
noted photographer George Pickow, 
provides backdrops depicting 
documentary photographs taken over the 
course of many years to reinforce the 
audience's understanding of the beauty, 
the problems, joys and sorrows inherent 
in Jean's music. For information: Folklife 
Family Store, 7-A Locust Ave., Port 
Washington, NY 11050. 


You're not alone: Figures from the 
Bureau of the Census report that folk 


music enthusiasts in America number 
more than 41 million people! 
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Revteuws 


edited by Carrie Crompton 


You Can't Do That On The 
Dulcimer (Oh, yes, you can) * An 
introduction to chords and 
accompaniment 

Carol Keig Campbell, Kicking Mule, PO 
Box 158, Alderpoint, CA 95411 (96 page 
book with two cassettes) 

Carol Campbell prefaces her fine 
mountain dulcimer book with these 
words: “I teach rhythm dulcimer the way 
I was taught folk guitar,” and promises 
that students who master her method will 
be able to accompany “literally thousands 
of folk songs, pop songs, gospel songs, 
Elizabethan ballads, Irish songs, bawdy 
songs...just about any songs that have 
been arranged for guitar chords.” Sounds 
like a broad promise; can she deliver? 
Well, yes, she can. 

Carol leads right to the heart of the 
matter; she teaches chords, strums and the 
briefest smattering of theory rather than 
emphasizing songs and melody. Almost 
from the first lesson, she stresses 
transposing and “hearing skills.” 

The book is divided into sections that 
roughly correspond to weekly lessons, 
with some valuable material presented in 
introductory and closing chapters. She 
begins with what she calls “Modal 
Chords,” formed by fretting across all 
three strings the the same fret (in D-A-DD 
tuning, the only tuning used in the book) 
and immediately shows how the same 
song may be played in five keys. She 
quickly moves on to more difficult 
progressions, chord shapes, inversions 
and strums, until, by the end of the book 
the student is familiar with chord 
progressions and rhythms used in country, 
doo-wop (pity she didn't give any 
examples), calypso, folk and ragtime- 
influenced popular songs. An exceedingly 
valuable chapter covers playing by ear. 
Carol admits it is a hard thing to teach, 
but she offers some very good tips and 
supports the text with taped examples. 

In fact, the cassettes are essential to 


the understanding of her material and do 
allow the dulcimer to be heard to 
advantage. My copies, however, suffered 
from an annoying speed problem that 
made the tuning tones practically useless. 

Although I applaud the idea of 
teaching chordal backup on the dulcimer 
(which isn't, by the way, as new an idea as 
the title would have you believe), I am not 
sure if this book is really aimed at the 
bare beginner. Often, important points of 
theory are glossed over and the pace on 
the exercise tape is almost breathless. Nor 
are beginners likely to be able to follow 
the rationale for Carol's many chord 
substitutions, as typified by this example 
from the second lesson: “The IV chord in 
the key of C is F, and you don't have an F 
in D-A-DD tuning... You can play the 
partial chord 6-7-6 (C-A-C) in place of an 
F chord.” This before any serious 
discussion of scales or chord tones! Yes, 
the advice is valid (as she explains 
admirably later on), but wouldn't it have 
been better to let things sink in a bit 
before bringing it up here? 

This might be my major criticism of 
the book: in her haste to get players using 
these valuable tools, Caro] tends to push 
the student very quickly through some 
tricky material. Still, You Can’t Do 
That... is a very good method for the 
advanced beginner wishing to fathom the 
mysteries of chordal accompaniment on 
the dulcimer. Mark Nelson 


Dulcimer Deluxe 

David Schnaufer, Catalytic Productions, 
Box 120316, Nashville, TN 37212 
(cassette) 

David Schnaufer, Nashville-based 
mountain dulcimer players, is featured on 
this recording that superbly demonstrates 
both the wide range of musical styles 
possible on the instrument and David's 
own extraordinary technique and 
musicality. Its seventeen selections range 
from “Here Comes The Sun” to 
“Cherokee Shuffle” to “Last Date” to 
“Jesu Joy of Man's Desiring.” 

Produced in the center of America's 
country music industry, Dulcimer Deluxe 
is enhanced by remarkable clarity and 
fidelity of sound. The mountain dulcimer, 
front and center at all times, is very 
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tastefully accompanied by Mark 
O'Conner's hot-shot fiddling on “Viper; 
Moon,” “Greensleeves,” “San Antonio 
Rag” and “Twilight Eyes.” Guitarist Vip 
Vipperman backs up several selections, 
and Chet Atkins himself plays some 
extremely fine licks behind “Beautiful 
Dreamer.” Jews harp on “Davy Crockett's 
Honeymoon” and autoharp on “Wings of a 
Dove” add to the variety of textures, All 
arrangements are well thought out and 
interesting, but “Blue Moon of Kentucky,” 
“Mr. Snow” and “Somewhere Over The 
Rainbow” feature special nuances that 
make them particularly worthy listening. 
Everything about this recording 
places David Schnaufer in the forefront of 
mountain dulcimer performers. I predict 
with confidence that Dulcimer Deluxe 
will be an immensely popular cassette. 
Mitzie Collins 


Children's Dulcimer 

Method, Book 2 

Mara Wasburn, Mel Bay Publications, 
Inc., Pacific, MO 63069-0066 (book) 

Without ever seeing the first book, I 
felt this volume would be good for the 
musically inclined beginning dulcimer 
player. It provides songs in three tunings 
with the pick strum pattern as well as a 
section on chords. 

I tested it on some of my ninth 
graders (15 year olds). They enjoyed the 
format of the book, lead playing with a 
section on harmony and backing with 
chords, They had fun trading their 
different parts back and forth. 

There is an introductory section on 
fingerpicking, but even at 15 years old 
they didn’t seem to have enough manual 
dexterity to be able to make it enjoyable 
to the human ear. 

Overall I thought the book was really 
good, as well as helpful and fun. The song 
selection could have been better: the 
young people I see in my school (in the 
Appalachian Mountain range) didn't 
recognize all the old songs. An added 
bonus are pictures of some beautiful 
dulcimers. Eddie Smith 


New Address: Send books, albums and 
tapes for review to Carrie Crompton, PO 
Box 569, Lemont, PA 16851. 
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Portable * Adjustable ° Collapsible 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 : 
Now Available with 


Adjustable Playing Angle! 


“Fiendishly Clever” 


—Sam Rizzetta 


Performer’s Model Standard Model 


Features: 
¢ Adjustable height for playing ® Sturdy and Lightweight 
while standing or sitting * Highest quality construction 


° Adjustable playing angle from * Rubber bumpers keep dulcimer 
horizontal to 45° (Performer's secure 


Model) 


* Completely disassembles with- 
out tools in less than 30 seconds. 


former’s Model: $175 Standard Model: $125 
ane height and angle ae, Hall © Adjustable height 

¢ Solid walnut or 976 West Foothill, #400 © Fixed angle 

Fine Craftsmanship Easy action * Solid oak (please specify) Claremont, CA 91711 © Solid oak 

plus $15 shipping and handling (714) 625-8005 plus $15 shipping and handling 


Accurate pitch Suspended bridge (kits also available...deduct $20 for either model, plus $15 s/h) 


5 . Full return privilege within 10 days if this is not the best, 
Contact Keith Young for more details. most versatile stand that you have ever used. 


A Christmas must! 


50 arrangements including standard notation, 
7 dulcimer tabulature and guitar chord symbols, 
e 


© Large knobs provide easy grip 
for securing height adjustment 


Fine tuners 


W 


ranging from simple to complex. Several verses 
included with most songs, with guitar chords given 
for each verse. Easy to use for dulcimer solos, 
: dulcimer groups, sing-a-longs, or groups of mixed 
Su Bulct instruments. 35 songs are arranged without the 
Jubilo “6-and-a-half” fret; 5 are arranged for dulcimer 
groups. 100 page spiral bound book with 90 
minute tape. 


50 Yuletide Favorites 


for D-A-D Dulcimer Order now from 


Kicking Mule Records, Inc. 
P.O. Box 158 
3 Alderpoint, CA 95411 
Carol Keig Camptxil 707-926-5312 


one Only $24.95 for book and cassette tape, plus 
$1.50 for shipping and handling 
VISA, MasterCard and Discovery welcome 
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arranged by Chuck Boody « Hopkins, MN 


Oh Come Little Children 
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DIGITAL DULCIMER 


by Rob Goubeaux 
West Hollywood, California 


Do compact discs and dulcimer mix? 
Happily the answer is a resounding yes! 
The increased dynamic range, low surface 
noise and lack of distortion inherent in 
CDs make them particularly well suited to 
solo acoustic instruments, and the 
dulcimer is no exception. 

“Digital recording is really great for 
the dulcimer,” explains Malcolm 
Dalglish. “For some reason it captures the 
real high transient and very dynamic 
sound of the dulcimer. Dulcimer has quite 
a recipe to its sound...and recorded by 
microphone with analog sometimes, 
somehow you don't get that clarity that 
digital recording gets.” 

Compact discs employ a completely 
new technology from standard records 
and tapes. A conventional analog 
recording is made on magnetic tape with 
the sound being translated into 
mechanical impulses. In the case of an LP, 
these mechanical impulses are translated 
into grooves. Changes in grove depth and 
width reflect variances in dynamic range. 
Because the grooves in an LP are 
physically limited; too deep and they 
would punch through the album, too 
shallow and they wouldn't even etch the 
vinyl, a record is limited in the range of 
sound it can reproduce. 

In a digital compact disc recording, 
music is sampled over 44,000 times a 
second and translated into binary numbers 


in the same way that a computer stores 
information. These binary numbers are 
then recorded as minute pits in the 
metallic surface of the disc which are read 
by a laser beam. Since the sound does not 
exist physically, only as a mathematical 
binary code, there are no restraints to the 
range of sounds it can reproduce. 

It was the crystalline sound 
reproduction which lead dulcimist Joemy 
Wilson to first release on CD. “I just 
wanted to have people hear the music that 
I recorded sounding as close as possible 
to what I heard when I was in the 
studio...and so the CDs. I just felt I would 
be putting out something that was the best 
sound it could possibly be. And I had to 
do that whether or not it paid.” 

Analog recordings are played back 
either by tracking a stylus through an LP's 
grooves or by running a tape across a 
playback head. Both systems create 
friction which actually degrades the 
recording with each play and appears as 
hisses, pops, and scratches. Listen to the 
“silence” between the tracks on an LP and 
you will see just how much noise there is. 

In contrast, listen between the tracks 
of a CD and you will hear nothing! 
Compact discs are read by light. No 
moving parts touch the informational 
portion of the CD, so in theory they will 
never wear out. All of the recorded 
information is inside a CD and protected 
by a hard plastic shell. Add to this the fact 
that a CD can hold up to 74 minutes of 
uninterrupted playing time and you have 
an almost perfect package. 


“We are tearing our hair out over the 
LP format,” John McCutcheon told me. 
“It's really true, the last record I put out, 
Gonna Rise Again, I tuned down about a 
dozen test pressings. The CD was done, 
the cassette was done, and it took from 
May to November to finally get an LP 
that I was happy with and I'm still not 
happy with it. I just threw up my hands 
and said, 'this is not going to happen. 
O.K., I'll just grit my teeth and hope 
people buy the CD!” 

In spite of superior sound quality, the 
spread of compact discs into dulcimer 
music has been a slow process, with much 
of the blame placed on three factors: 
price, availability, and the number of 
albums released. 

Price has been the major complaint 
about compact discs since they were first 
introduced in 1983. Early CDs were 
imported from a small number of plants in 
Japan and Europe and since the demand 
far exceeded the supply, CD 
manufacturers were free to charge 
whatever they wanted. 

In 1987, a number of CD pressing 
plants opened in the U.S. and Canada, 
producing an estimated 90 million discs. 
Immediate results have been to meet the 
demand and lower prices. Many rock 
labels have put out discount lines selling 
for under $10.00, while several classical 
labels are now selling CDs for $5.99 and 
$6.99, with sale discs going for as little as 
$3.99! While reduced prices have yet to 
reach the smaller companies which put 
out dulcimer albums, there is no reason 


not to believe that lower prices on all 
discs are far away. 

Availability has also been a problem; 
dulcimer CDs are just plain hard to find. 
If you live near a well stocked record 
store you might be in luck. Unfortunately, 
most people don't, so mail order is often 
the only way to find dulcimer compact 
discs. 

Elderly Instruments and Andy's Front 
Hall are my first choices for mail order 
records. Elderly leads the way with a 
large selection of dulcimer CDs as well as 
excellent prices and service. Look for 
their ads in DPN. 

Many smaller labels and individual 
performers sell their CDs through direct 
mail. Scour the ads in DPN and other folk 
magazines like Sing Out!. Larger labels 
like Rounder will sell to you by mail, 
although they often charge more than 
retailers. 

Even if you do live near a good 
record store, buying dulcimer CDs can 
still be a challenge. Most record stores no 
longer have a “Folk” section, so dulcimer 
CDs are often catalogued in unique 
places. The following is a listing of 
dulcimer releases available on CD. I've 
categorized them according to the record 
store section where I have most often 
found them. It is not intended as a 
complete listing, but rather a guide to give 
you a start on where to find dulcimer 
CDs. 

The Country section should be your 
first stop, as folk releases often end up 
there. Look there for Sally Rogers and 
Claudia Schmidt's Closing The Distance 
(Flying Fish 70425), Mark Nelson's After 
The Morning (Kicking Mule CD241), and 
John McCutcheon's Gonna Rise Again 
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Dulcimer Cases 
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and Step By Step (Rounder CD0222 and 
CD0216). 

Howjadoo and Mail Myself To You 
(Rounder CD8009 and CD8016) by John 
McCutcheon can often be found in the 
children's music section. 

New Age is an all encompassing term 
for instrumental music that record stores 
don't know how to classify. Look for 
Magical Strings On The Burren (Flying 
Fish 70416) here, as well as Metamora 
CDs The Great Road (Sugar Hill 
CD1134), and Morning Walk (Windham 
Hill 1068) plus Malcolm Dalglish's solo 
effort Jogging The Memory (Windham 
Hill 1046). 

Joemy Wilson's two albums 
Carolan’s Cup and Carolan’s Cottage 
(Dargason CD102 and CD104) can 
sometimes be found in New Age, though 
more often in the International section 
under Ireland. 

Richard and Linda Thompson have 
many fine albums which feature mountain 
and hammered dulcimer. Their earlier 
endeavors like First Light (Chrysalis 
CD1177) are definitely folk influenced, 
although you will find them in the Rock 
section. 

Several hammered dulcimer CDs fit 
under the Classical heading. These 
include Past Times Present (CCD1004) 
by Carole Koenig, Hackbrettmusik Aus 
Der Galanten Zeit (ExLibris CD6023) by 
Christian Schwander, and Rudi Zapf's two 
albums Virtuose Hackbrettmusik and 
Virtuose Hackbrettmusik Aus Funf 
Jahrhunderten. In The classical section be 
sure to check under the instrument 
headings Hammered Dulcimer and 
Hackbrett. 

Jazz is home to two of the most 
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unique hammered dulcimer CDs. Ocean 
and Twilight Fields (ECM 1318 and 1358) 
are experimental works by Stephan Micus 
which pair hammered dulcimer with such 
musical instruments as flower pots, 
zithers and shos. 

Christmas hold the greatest 
opportunity to buy dulcimer releases on 
CD. Mitzie Collins has Nowell and 
Ornaments on Sampler Records, while 
Maddie MacNeil has Christmas Comes 
Anew (Kicking Mule CD247), John 
McCutcheon has Winter Solstice 
(Rounder CD0192), and Joemy Wilson 
has Gifts 1 and Gifts 2 (Dargason CD103 
and 105). Christmas releases are generally 
in stores only near the holidays, though 
can be ordered year round. 

There are some dulcimer CDs that 
may never appear in the big record stores, 
but are still worth searching out. Neal 
Hellman's Oktober County (Gourd Music 
101), Craig Wagner's The Keeper's Gift 
(Caribou Music) and Jim Fyrie's Third 
Time Around (Plectrum Dulcimer) are 
releases I have only seen sold by the 
artists at folk festivals and through the 
mail. 

If the growing list of dulcimer 
releases has not yet convinced you to buy 
aCD player, you might be interested in a 
few facts. John McCutcheon reports that a 
Washington area record store has stopped 
carrying LPs completely. Recent figures 
show that LPs now represent as little as 
10 percent of many record retailers sales. 
The decline in sales has caused RCA 
Records to close its last remaining record 
pressing plant. 

The age of the CD may be upon us 
sooner than you think, and in the words of 
Joemy Wilson, “it's high time, too!” 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 
FROM $149.95 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 


SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


by David Moore 


Another Summer has faded. The nights once again grow so much longer. The days 
are short and the quality of the light changes; the pale wan sunlight of Winter is with us 
now until Spring. As the trees shed their golden leaves, I remember the guests of 
Summer and the music they brought to our home in Southern Bavaria: music from 
Sweden, America, and northern Germany. I remember our own travels as well, to 
Florence, the British Isles, and elsewhere. Tunes for future issues will come from some 
of these friends and places. 

In Bavaria, in this season of the year, and extending through the winter, it is the 
custom to make music at home during the long cold nights. A small group of Americans 
and Bavarians (plus the odd guest or two) has been doing this for quite a while on more or 
less a monthly basis. This month's tune is drawn from the repertoire we play. I originally 
heard it played by American lutenist Linn Barnes on the Uileann pipes shortly before 
coming to Europe and after having “brought it home,” send it back once again. 

To play this dance melody, tune your dulcimer to an Ionian tuning by tuning the 
dulcimer D-G-dd. Note: I find that by tuning the bass string down from D to low G (and 
if playing a four-equi-distant-string dulcimer, by tuning the inner high string down to 
the G of the other inner string) this tune takes on the unique dronal character of the 
pipes or of the hurdy gurdy; that is my tuning of preference for this tune. I strum the 
tune, the out stroke of the strum falling on the first and fourth beat of each measure and 
the return stroke on the third and sixth beat. Notes falling in between are played by 
slides, hammer-ons, or pull-offs (as marked). The dance has its own rhythm and should 
not be rushed. 

As always, readers in Europe are welcome to send tunes and suggestions to me at 
Hochriesstrafe 3, 8206 Heufeld, BRD. Have a lovely holiday season and we'll meet 
again in the New Year. 


Bale ar Gourinerion (de Kallalk) 


Original Key: B flat; Ionian of G (D-G-dd) Traditional Breton Pipe Tune 
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Arrangement and Tablature © Copyright David T. Moore, 1988 


LARKIN KELLEY BRYANT 
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Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


FAETTED GUILCIMER “USIC 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


DEEP LIKE A RIVER 


A unique blend of plucked 
fretted dulcimer, string 
bass, synthesizer, and 
bells playing original 
and Scots/Irish melodies. 
From Riverlark Music, 
cassette only.$8.98 plus 
$1.50 postage. P.O. Box 
40081, Memphis, IN 38174. 
The music is gentle... 


Call or write for free catalog. just Like Larkin. 


N performed on authentic instruments S, yy 
from Western ‘New York C 


W 19th CENTURY DULCIMER \* K E4 PY, 
E & FIDDLE TUNES oo baled) L 
. a w 
* 34 tunes ... jigs, waltzes, reels, 
... carefully researched 
* Digitally recorded cassette, duplicated in 
real time; 55 minutes long 


* Featuring outstanding musicians 
JIM KIMBALL & MITZIE COLLINS 


"Sackelt's Harbor is a delightful tape reminiscent of ; [ i j | j 
, : fr i F 
the music my grandfather played. I highly recommend | | a E) 


Sackett's Harbor to all lovers of traditional music." 
Alice Clemens, co-founder, New York State Old.Tyme Fiddler's 
Association, Redfield, New York 


order 
from: Sampler Records Ltd. 


PO Box 19270, Rochester NY 14619 
1-800-537-2755 $8.50; NY sales tax; $1.50 postage 
Visa/Mastercard welcome. Send for FREE CATALOG 
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by Sam Rizzetta 


[ee seeing references to “chromatic” dulcimers, and am not sure 
what that means. Since I'm looking for a new instrument, I would like 
to know if I should be looking for a chromatic one for greater flexibility. 


Terms like “chromatic” and “diatonic” refer to the scales that are available or 
possible to play on the instrument. Much western folk music is diatonic; this is the 
familiar “do, re, mi, fa, sol, la, ti, do'” scale. Notice this is a 7 note scale, or, if we count 
both do and do', 8 notes. Hence, do' is an “octave” higher than do. It is also double the 
vibrating frequency. “A” above middle C vibrates at 440 cycles per second, or 440 Hz. 
“A” an octave higher has a frequency of 880 Hz., and so on. To play “do, re, mi” or a 
“diatonic” scale in the key of C we would play: C, D, E, F, G, A, B, C’. There are no 
sharps or flats; no notes in-between the whole letter notes. 

For a chromatic scale we will need to divide the same octave range into 12 different 
parts, or notes, instead of 7. Starting again at C, one way of writing this would be: C, 
C#, D, D#, E, F, F#, G, G#, A, Bb, B, C’. These in-between notes, or sharps and flats, 
will be necessary to play diatonic scales in keys other than C. Since most hammer 
dulcimers will play diatonic scales in several keys other than C, they will have some 
“sharps and flats,” and, therefore, some “chromatic” notes. To be called “chromatic” a 
dulcimer should have all the sharps and flats, and thus be able to play chromatic scales, 
through most or all of its range. 

Chromatic capability will permit playing in more different keys and in more 
musical styles. A surprising number of folk and traditional tunes do require chromatics, 
and this capacity is even more valuable for classical, ragtime, jazz, and much 
international music. If you are considering a good, full-size dulcimer it would be well 
worth paying a bit more for one with at least 2 to 2 1/2 octaves chromatic range to insure 
having an instrument you won't outgrow. 


[: it true that strings on dulcimers with black or very dark tops are 
easier to see? 


Yes. Under a collimated light source, such as the sun or a spotlight, the shadows of 
strings may look just like the strings and appear confusing. And if the top is a shiny 
finish, regardless of color, the glare from a bright light source will be intolerable. Shiny 
black is worse to me than dull natural finish. A person very experienced at playing 
“under the lights” won't necessarily need or want a black top. With experience one 
learns to look at the bridges and ignore the strings. If your dulcimer has both bass and 
treble courses, looking at the strings will only heighten confusion and reduce playing 
accuracy. Use the tops of the bridges as visual cues. If you have marked bridges or 
bridge caps for the courses, that is by far the best for playing accuracy. The main value 
of a dark top is to players of moderate expericnce who must play under stage spotlights. 
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Folk Harps 
From Folkcraft 


The Highland | 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full | 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C” strings. 
Includes display stand 
and tuning wrench. 


$595.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D,G,C&F. 


$595.00 


nelle 
We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 
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Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 

collection of harp and dulcimer books 
and records. 


wot. 


Send $1 (refundable) for our complete catalog. 


Polkcraft 
instruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 
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MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 
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Dulcimer Clubs Column 


Edited by Judy Ireton 


This is a special column for me. So 
many nice things have happened all 
summer, and all because of the wonderful 
group of people we call dulcimer folk. 

I would like to dedicate this column 
to one such group in Michigan. This 
summer Ed and I were able to share ina 
special event. The Original Dulcimer . 
Players 25th Anniversary was 
commemorated at the 16th Annual 
Dulcimer FunFest at the Osceola County 
Fairgrounds in Evart, Michigan, July 14- 
17th. 1987 saw fifteen thousand people at 
the festival. I do not know this year's 
attendence, but it had to be equally as 
many. Nostalgia reigned, as many stories 
of special people and events were 
remembered. 

This massive happening had its 
beginning in 1963 with Elgia C. Hickok. 
With the help of Chet Parker, he 
organized the Original Dulcimer Players 
Club. To quote from The Hammered 
Dulcimer In America (thanks to Rose 
Hines for a copy), “The term ‘Original’ 
was chosen by the founders to distinguish 
the hammered dulcimer from the then 
more popular plucked Appalachian 
dulcimer.” Another source states that the 
name “Original” was used to mean the 
“first of its kind.” 

In her Easy Chord Hammered 
Dulcimer Book, Lilah Gillett tells the 
story of the club's founding by her father, 
Elgia Hickok, and his love of the 
“lumberjack piano.” Mr. Hickok worked 
as a lumberjack as a young man, and 
formed the Lumberjack Band. All of the 
members had to be lumberjacks. Mr. 
Hickok played the hammered dulcimer 
with the group. 

Frets Magazine, in their December 
1979 issue, credits Elgia Hickok and Chet 
Parker's appearance at the Newport Folk 
Festival in 1964 with creating the current 
revival in the hammered dulcimer. Elgia 
Hickok, Chet Parker, Bob Spinner, Viola 
Cox, Gene Cox and “all the dulcimer 
players he (Elgia Hickok) could find” met 


in a red brick meeting hall in Barryton, 
Michigan, just south of Evart. 

Gene Cox and Bob Spinner, two of 
the “original” charter members, were at 
the 1988 festival sharing their music and 
stories with everyone. A boulder was 
placed in front of the Fairground office to 
commemorate this special occasion, and a 
bronze plaque will be officially dedicated 
at the ODPC September meeting which 
will be held at Evart. To further 
commemorate the event, the club made a 
record. Forty-eight hammered dulcimer 
players recorded an album to honor the 
occasion. Festival columnist for DPN, 
Rose Hines, was one of the forty-eight, an 
honor I am certain she is proud of. 

Congratulations to all those who are 
or have ever been members of the 
Original Dulcimer Players Club. You are 
indeed a silver lining, a twenty-five year 
silver lining in the golden nucleus of 
dulcimer clubs. 

Steve Schneider and Peggy 
Begenisich send information on each of 
the new groups in New York: The New 
York Area Hammered Dulcimer 
Collective and the Rochester Hammered 
Dulcimer Club. Both are growing quickly. 
Like several groups, they list the tunes to 
be worked on at the next meeting in the 
club newsletter. This allows everyone to 
work out the hard spots at home, and then 
show up at the meeting ready to play. 

From the Cincinnati Hammered 
Dulcimer Club, another almost new club, 
comes news of a “new” meeting day. 
They will be meeting the second 
Wednesday of each month at the Highland 
Heights Civic Center, just across the Ohio 
ocean. Contact Tim Schaiper at 606/44 1- 
5026 for more information. 

Another new club to mention is the 
Essex/Kent Bluegrass, Old Time and Folk 
Music Association. For further 
information, contact Susan Robords, 792 
Sunset Ave., Windsor, Ontario, Canada 
N9OB-3B5. | 

One more new note is the Dulcimer 
Friend's Newsletter from Belleville, 
Illinois. The survey asking members their 


thoughts, ideas, wishes and needs is an 
excellent idea, Membership input should 
be positive for any group. 

One fun thing I get to do each month 
is read all of the personal events being 
mentioned by each club in their 
newsletters. I'm sure some of my 
acquaintances are really baffled when 
they get a birthday card from me. It is fun 
to surprise those we have gotten to know 
through the years. 

It is hard to believe Warren and Aloe 
could be celebrating 36 years together. 
Another silver anniversary belongs to 
Glenn and Shirley. New babies are 
bouncing around everywhere and, 
unfortunately, so were some arms, legs, 
fingers, etc. By the time this column is 
being read, everyone should be out of 
casts and back to normal. I'm beginning to 
wonder if some of these people just 
wanted more time to sit and practice. 
Naw, no one would do that. Or, would 
they? 

What is a “‘string scrubber,” Tom? 
Feeding a $4.50 Italian sausage to a 
seagull. Really, Hal. New jobs, job 
transfers, new instruments, new campers, 
picnics, picnics, picnics. Mother reads it 
all. I especially enjoyed a picture from the 
Silver Strings Dulcimer Club titled 
“Jammin' Good Time.” I also have liked a 
couple of recipes that found their way 
from your newsletters to my table. Eating 
and playing are in constant see-saw 
importance to dulcimer players. 

A special thank you to all of you who 
took the time to send me a copy of your 
newsletter or to drop me a note telling me 
about your club. My mail continues to 
increase, and that means your column 
becomes more and more representative of 
all the dulcimer clubs in the country. 
There still are clubs I have not heard 
from. Do let me include you in this 
window to the rest of the dulcimer 
playing world. 

Another special thanks to all the 
clubs who allowed us to share in person 
some of the special events they had. We 
have been given candy canes by Jim— 


whoops, Santa Claus in July in 90 degree 
heat, enjoyed our first cat fish fry in 
Alabama, shared some of our talents in 
Kansas, Ohio, Michigan, Pennsylvania, 
Kentucky, Illinois, Indiana, Tennessee, 
California and Missouri. 

We have shared the worst heat wave 
to hit the midwest in any of our life times 
and have come away with great 
expectations of venturing out again next 
season. We have met thousands of you in 
person and gotten to jam with more 
players than we even knew existed eight 
years ago. We made a special effort to 
contact new clubs, and are amazed at the 
enthusiasm that surrounds dulcimer music 
and musicians. 

I guess what I really am trying to say 
is, you are a wonderful group of people 
out there. Thank you for allowing me to 
be even a small part of this precious circle 
of friendship. 


“Music is the shorthand of emotion” 
Leo Tolstoy 


Judy Ireton, Clubs Editor 
6865 Scarff Road 
New Carlisle, OH 45344 


New Clubs 


Forming a dulcimer group around Hall 
County, Georgia. Contact Bill Buffington 
at 967-2176 or Ron Crosswhite at 995- 
0831 (Atlanta phone). 


Glass Notes Dulcimer Club 
Karen Donley 

8015 Essex 

Weidman, MI 48893 
517/644-3554 


Dulcimer Friends 
Ruth Loeffler 

122 N. 38th St. 
Belleville, IL 62223 
618/234-9451 
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Crowleys Ridge Dulcimer Society 
Jan Magee 

1107 Thrush Rd. 

Jonesboro, AR 72401 

501/935-5439 


Margaret Gilmore 

Memorial Dulcimer Club 

Editors Note: I was given the information 
on this new group at the dulcimer 
workshop in Boone, NC. I thought I'd do 
better. None the less, the piece of paper is 
gone. Somewhere. Sigh. Margaret 
Gilmore, a wonderful woman who gave 
so much of herself through her 
performing and teaching, died this spring. 
Her students and friends continue the 
work she began. We hope to have better 
information on the group for the winter 
issue. In the meantime, perhaps you can 
contact Margaret's husband, Rev. Max A. 
Gilmore, P.O. Box 1084, Pinehurst, N 
28374. ‘ 


$10 postpaid to box 120316 
nashville, tn 37212 


Vi 
_schnaufer 
"unparalleled virtuosity" 


solos, duets & trios with top 
nashville pickers 


: ~ david 
iJ 
a 4 “NN 
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traditional songs, new 
material & tunes by 
bach, george harrison, 
bill monroe, bob wills, 
floyd cramer, stephen 
foster & more! 


produced by 

john lomax III & 
mark miller 

45 minutes of 
breathtaking music. 


TRADITIONS 


* Books * Records * Lessons ° 
* Dances * Accessories * Concerts ° 
* Repairs * Mail Order * Workshops * 
* Specializing in Muscial Instruments 


the World Over ° 


Store Hours: 
Tue, Wed. Thur. & Sat; Noon-7 
Sun. & Mon. Noon-5 Friday Noon-9 


7040 Carroll Avenue 
Takoma Park, Md. 20912 


301) 270-0222 
Bor} 270-9800 
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e are Anna Duff and Stefan 
George, a Tucson, Arizona 
dulcimer and guitar duo. You 


can find us performing at various places 
throughout Southeastern Arizona; 
anywhere from a university coffeehouse, 


folk and craft festivals, private parties, 
house concerts and even Joe and Vicky's 


Bar and Grill. I always feel Stefan and I 
are either devoted performers or a little 
crazy, showing up for engagements 


despite monsoon floods. Or performing 


on a southern exposure stage when the 
thermometer says 110° in the shade. Or 
tolerating the manager who stages you in 


an encased corner of the restaurant for the 
elevator effect. Isn't it the off-the-wall 
gigs you remember; not the ones that go 
smoothly? 

We enjoy playing a variety of music, 
from Southern Appalachian fiddle tunes, 
ragtime, traditional Mexican, swing and 
old country to Stefan's original 
compositions. “Coral Waltz” was written 
by our fiddler friend, Gail Gowing. We 
recorded it with Gail on our first tape, 
Come Dance And Sing. I play it on 
mountain dulcimer, my old friend of 12 
years. 

I tune my dulcimer to E-B-d, key of 
E minor. The melody is played primarily 
on the treble strings, with the exception of 
the accidental notes on the middle string 
when the melody changes keys from E 
minor to E major. With a flatpick, I use a 
crosspick strum technique which enables 
me to play just those accidental notes or 
strum across all the strings when the 
melody goes back to E minor. We 
especially like this tune because it 
changes from minor to major. 

We hope you enjoy this 
arrangement. Watch for our new tape 
which features hammered dulcimer on 
many of Stefan's originals, as well as our 
arrangements of traditional tunes. We 
would enjoy playing some music with you 
when you are in the Southwest. You can 
reach us c/o Anna Duff, HCR Box 412, 
Benson, AZ 85602. 


Performer Profile 
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Coral Waltz 


by Gail Gowing % arranged by Anna Duff 
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Hammer 
Dulcimer 
Column 


by Linda Lowe Thompson 


Making Music Musical 


There's a lot in music that's 
mechanical--just the physical task of 
learning how to get your muscles to do 
the things you require for the execution of 
the piece of music. There's a lot in music 
that's mathematical--how many beats each 
note gets, the patterns the tune makes, etc. 
The musical part of playing a tune is what 
you do beyond the math and the 
mechanics. It's what keeps the music from 
being just a boring, monotonal drone. It's 
what makes the music fun to play and fun 
to hear. It's a key element in contest 
judging and audience approval, I've 
observed. And well it should be. It's what 
makes music musical. 

Music is called the universal 
language because it expresses all feelings 
without using words. What means do you 
use to express these feelings musically? 
Among other things, you modify the 
louds, softs and tempos. This is more 
important to "improving" a tune than any 
embellishment I'll ever teach you. 

A phrase is a musical sentence. 
Phrasing gives meaning to musical 
thought, like punctuation within a 
paragraph. There is a rise and fall within 


the phrase, like putting expression into 
reading out loud. Coming to the end of a 
phrase is like breathing in singing. 

Rather than talk any more about this 
right now, let me demonstrate what I'm 
saying. Here is the tune "Black is the 
color of my true love's hair." Learn the 
first 10 notes, using only your dominant 
hand (if you're left-handed, use left hand 
only). Make certain you know the notes 
well enough so that you don't have to look 
at the music. Now, try these exercises: 


1. First, start off as softly as you can 
and make each of the 10 notes a bit louder 
than the one before. 

2. Now, take those same 10 notes and 
make each note progressively softer. 

3. Then, make the first 3 notes as soft 
as you can, the next 4 notes as loud as you 
can, and the last 3 notes as soft as you 
can. 

4. Make the first 3 notes as loud as 
you can, the next 4 notes as soft as you 
can, and the last 3 notes as loud as you 
can. 

5. Play at whatever decibel level you 
wish, but play the first 3 notes in straight 
tempo, then rush the next 4 notes just a 
bit, then gradually slow down the last 3, 
each one just a bit farther away in time 
than the one before. 


Now, learn the whole tune. Those 4 
curving lines over the tops of the notes 
show how to divide this tune up into 
phrases. Still using just one hammer, play 
this tune beautifully, musically. Figure out 
the best way to express each phrase, 
considering when to crescendo (getting 
gradually louder), dimuendo (getting 
gradually softer), and ritard (gradually 
getting slower). Hold the note at the end. 
Make a bit of a pause between phrases. 
Now, take a pencil and write on this 
music just what you did to each musical 
phrase. When you got gradually louder, 
put in the sign for crescendo: << . When 
you got gradually softer, put in the sign 
for dimuendo: SS When you got 
gradually slower, write "rit." Did you hold 
the last note? Put in the fabled bird's eye, 
called a fermata: (¢\ . Did you play one 
section loudly all the way through? Put in 
the sign for loud (forte): f/ . Did you 
play one section softly? Put in the sign for 


soft (piano): P . 


Now, take a slow tune you're already 
playing and do the same thing. You don't 
have to write it out physically, but it often 
helps. Map the phrases out and practice 
this tune that way every time you play it. 

It's easier to start working on more 
musical playing with the slow tunes, but 
phrasing and dynamics also belong in fast 
tunes. Of course, you don't make a pause 
in tempo between phrases in a dance tune. 
This would be very uncomfortable for the 
dancers, to say the least. And, they'll 
definitely get cranky if you slow down at 
the end, before they've decided to slow 
down. But, the phrases are there and the 
tune sounds better with dynamics. 

Tape something in which you're 
making an effort to play musically. Now 
listen to it. Did you succeed in what you 
were attempting? Listen to other 
musicians; not just dulcimists, but singers, 
fiddlers, pianists, etc. whose playing 
delights you. But, now, listen to them in a 
new way. Try to figure out how they're 
making their music so musical. It won't 
ruin the performance for you by making it 
into a learning experience. It will just add 
to your life in more ways than it did before. 


I received a request to discuss 
whether I think you should stand or sit 
while playing dulcimer. Well, it's been my 
observation that all the best dulcimists 
stand while performing, except for the 
ones who sit! I used to stand all the time 
when I played dulcimer. But, I later found 
that I practiced longer if I practiced while 
sitting. I prefer standing during 
performances, but I'm perfectly willing to 
sit if I'm performing with someone who 
prefers that. If I'm going to be demon- 
strating dulcimer for many hours, I even 
have a taller sit-down stand which I use 
with a high stool. And, in jam sessions, I 
use a leg which attaches to the bottom of 
the dulcimer because I can carry it right in 
my case, it takes up less room than any of 
the other possibilities, and it enables me 
to sit on a variety of surfaces. I guess I 
was the wrong one to ask for a definitive 
opinion. I think you should just try them 
all and figure out what best suits you. 

Address all questions/suggestions 
directly to me at 1517 Laurelwood, 
Denton, TX 76201. 
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Black is the Color of My True Love's Hair 


Southern Appalachian 


WEN WAMWBLIN 


reasonably priced 
expertly crafted 
custom-made folk 
‘musical f 


" 


Now Christmas comes, tis fit that we 
should feast & sing & merry be. 
Keep open house, let fiddlers play 

a fig for cold, sing care away 
Virginia Almanac 1766 
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A Colonial Christmas 
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Jim Miller 


Dulcimer Builder 


by Mitzie Collins e Rochester, NY 


hen people ask me how 
many hammered dulcimers 
I've built, I give ‘em a mental 

picture. I tell them I've built 300 
hammered dulcimers, which would be a 
stack of hammered dulcimers 87 feet tall, 
if they were all stacked up like cordwood. 
It'd be a stack of dulcimers as tall as a 
nine-story building, or 900 square feet of 
instruments.” 

That's the way that Hampton, 
Tennessee's Jim Miller indicates that he 
has built a lot of dulcimers. Tall and 
affable, with a friendly face framed by a 
full beard and topped with an engineer's 
cap, Miller, 35, has been building 
dulcimers full-time for nine years. He 
took time from playing and selling at the 
1986 Cranberry Dulcimer Gathering in 
Binghamton, New York, to talk about his 
background. 

Jim's early reaction to music wouldn't 
have seemed to predict his later interest. 
“T hated my five years of piano lessons. 
Tears would roll down my face while I 
was trying to read the music, and my 
mother made me practice. I quit when I 
was ten. But when my older brother got a 


guitar and told me never to touch it, that 
was all the incentive I needed.” Thus 
began Jim's career as a musician, and 
soon he was playing in a rock and rock 
band in high school. He played in blues 
bands during a year at Milligan College 
and for four years while truck driving in 
Aulanta. “I've been playing music over 
half of my life.” 

Jim saw his first hammered dulcimer 
around 1972 at the Cosby, Tennessee 
festival. “A fellow by the name of Frank 
George was playing it, and I was just 
fascinated by it and knew that I had to 
know a lot more about 'em.” However, it 
wasn't until he was enrolled ina 
vocational school in 1978 and began 
learning how to build furniture that he had 
an opportunity to pursue that interest. “I 
happened to think about the hammered 
dulcimer and wrote to the Smithsonian 
Institution. I got the Rizzetta pamphlet 
and built one. I built six or eight of them 
while I was in the vocational school. They 
told me I couldn't build any more because 
I already knew how to build them and I 
was supposed to be learning. So, I quit the 
school and set up my shop in Hampton.” 


Jim doesn't recall how his first dulcimer 
sounded because he sold it about a week 
after he build it. “I was really pretty 
amazed that I could sell a hammered 
Dulcimer, and that's what got me started 
into setting up my own shop.” 

Jim builds about forty dulcimers a 
year and travels to arts and crafts shows 
as well as to dulcimer and folk festivals to 
sell them. He has developed a number of 
features he feels are unique about his 
dulcimers. “I use wood on the side 
bridges, as opposed to steel rods or 
Delran. And I use a tung oil finish, which, 
according to most musical instrument 
builders, you should never use. It subdues 
the sustain, but that is exactly what you 
want on a hammered dulcimer.” Jim's 
dulcimers are also exceptionally light. 
“T've always thought a musical instrument 
should be first and foremost relatively 
light and portable, and that way it will 
sound good; it will resonate better, the 
box itself will resonate. I try to remove all 
the excess weight that isn't absolutely 
necessary for the structural part of the 
instrument. There's a very fine line there. 
You don't want to take away too much, or 
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it will fold up like a wallet.” A Miller 12- 
treble course, 11-bass course instrument 
weights 9 1/2 pounds, and his chromatic 
15/14 weights 12 pounds. Asked if he was 
worried about other people copying his 
lightweight instruments, he laughed and 
said, “I'd be glad if they would. It would 
take a lot of strain out of dulcimer players’ 
backs. Some builders come up to me and 
question the instruments’ stability and 
wonder if they will be able to hold up. But 
I haven't had any of them come back in 
six years, and I've got a lot of confidence 
in the design.” Almost all of Jim's 
dulcimers have a black lacquered finish 
on the soundboard. “It makes them a lot 
easier to play because the strings are 
easier to see.” 

Along the way, Jim has become an 
accomplished performer. “Just set up at an 
arts and crafts show and sit and play the 
dulcimer for eight and ten hours a day for 
three and four days in a row for 25 
weekends out of the year, and eventually 
you get real good.” His repertoire is 
constantly extended because he always 


asks people what they want to hear. “I get 
a lot of oddball requests, but I always try 

to honor them. I don't read music, but if I 
can hear a song, I can play it.” 

In 1984 Jim produced Hills and 
Hollers, available on cassette or record, 
with twelve of his most requested 
numbers on it. It is distributed by June 
Appal, but Jim sells a large quantity of 
them at shows. “‘A lot of times people 
won't have 400 spare dollars to lay down 
for a hammered dulcimer, but maybe 400 
people will have $8 to buy a record. It 
gives me gas money.” 

Jim and his wife, Cheri, are the proud 
parents of Willie, age 5 and James Paul 
age 5 months. They just started Willie on 
Suzuki violin lessons. Jim and Cheri, a 
guitarist, have played together for years, 
and “always said we wanted to find a 
good fiddle player, and so we just decided 
to grow our own.” Jim's woodworking 
skills were used to build the house where 
they currently live, and all the furniture in 
it. He has been working for the past two 
years on a second house, this one to be 
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completely energy independent. “The 
whole house will have 12 volt DC 
electricity. The main source of power 
comes from photo-voltaic cells, which 
convert sunlight directly into electricity. I 
want to have a small water turbine and 
what I call a micro-hydro system. We'll 
never pay a power bill.” 

When asked why he builds 
dulcimers, Jim said, “It's rewarding in 
many ways other than financially. I don't 
really make a whole lot of money at it, but 
I really enjoy creating; taking rough wood 
and, with my own hands and my tools, 
making a functional musical instrument.” 
Asked if he plans to build other 
instruments, he replied, “No, I'm going to 
pretty much fine-tune what I'm building 
now. I've got ‘em real close to where I 
want them, and I'm going to just ‘keep on 
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keepin’ on’. 


Mitzie Collins has just completed a 
new recording. “Sackett's Harbor” is a 
collection of 19th century Western New 
York State fiddle and dulcimer music. 


tion. THANKS, Gary! 


Gary Gallier 
P.O. Box 4922 G. S. 
Springfield, MO 65808 


—free brochure— 


Drawer E-DPN 


Phone (501) 269-4313 
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CONGRATULATIONS! 
to GARY GALLIER 
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whose unique flat-picking style has made 
him the 1987 National Mountain Dulcimer 
Champion. In the contest at Walnut Valley 
he not only won a McSpadden dulcimer, 
but also chose to play one in the competi- 


On Gary’s cassette album CROSSED 
ROADS, you will be able to hear the 
happy combination of his nimble fingers 
and McSpadden Mountain Dulcimers. 


For concerts or other bookings, write to: 


catalogue $1.25 


McSpadden Musical Instruments 


Highway 9 North 
MOUNTAIN VIEW, AR 72560 
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by Lorraine Lee 
Brookline, Massachusetts 


In the summer issue of Dulcimer 
Players News | introduced an 
arrangement for four equally spaced 
strings and specified the gauges. This 
time I'll use the same arrangement with a 
new tuning. 


0U > DO 


The notes D and A combined outline 
a D chord (D, F#, A) and the tuning 
voices the open dulcimer in the key of D. 
One strength of four equally spaced 
strings in this tuning is the low, droning 
fourth string tuned to the key-note D. 
Take advantage of this by emphasizing 
the first note in each measure (the down 
beat) with a strong stroke across all four 
strings. 

“Jubilee” is a simple, delightful 
traditional Appalachian song that I 
learned from the singing of Jean Ritchie 
and, later, Sally Rogers. Jean's version 
appears in Alan Lomax's Folksongs of 
North America, an excellent sourcebook 


Dulcimer 


Players 


Noteboolc 


for traditional American songs and 
ballads. Sally's arrangement appeared in 
the summer 1987 Dulcimer Players 
News, but is arranged for three strings in a 
different key of D tuning: D-A-A. 
Experienced players may enjoy 
contrasting the two arrangements to see 
what they can learn from each. 

“Jubilee” is well suited to an 
unchanging drone accompaniment, but it 
is also enhanced by the addition of a low 
G chord which I've included in the tab. I 
fret the G chord with my ring finger on 
the third string, index on the fourth. In 
general I use my index finger for the 
highest fret in the tab, no matter what 
string, and build the rest of the fingering 
for a chord around that. 


Jubilee 
Appalachian Traditional 
arr. © 1988 Lorraine Lee 


Hardest work I ever done, 
Workin' on the farm, 
Easiest work I ever done, 
Swing my true love's arm. 
Chorus: 


Coffee grows on a white oak tree, 
River runs with brandy, 

Girls as sweet as a lump of gold, 
Boys as sweet as candy. 

Chorus: 


Some will come on Saturday night, 
Some will come on Sunday, 

And if you give them half a chance 
They'll be back a-Monday. 

Chorus: 


Saddle up the old gray horse, 

Who will be the rider? 

Ride him down to the old still house 
And get a jug of cider. 

Chorus: 


If I had a needle and thread 
Fine as I could sew, 

I'd sew my true love to my side 
And down the road I'd go. 
Chorus: 


I wouldn't marry no widder man, 
Neither would my cousin. 

You can get such stuff as that 
Fifteen cents a dozen. 

Chorus: 


Appalachian Traditional 


Jubilee 
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All out on the 


old rail- road. 


Far as I can see. 
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The Newly-Introduced 
IRISH BODHRAN 
By ‘‘Buck”’ 


— 


BUCK NEW! 


A Beautiful Instrument, Hand- 

D crafted in the Old World Tradition, 

The Buck Bodhran is a Hallmark of . 

H Craftsmanship and Engineering Call 
which Effectively Engages an . 
Aesthetically Appealing Balance of or Write 
Design with a Unique Adjustment 

A Capability Not Found on Other Today 
Irish Drums. Your Individually 


N Serial Numbered Buck Bodhran isa [RUM aes 
High Quality Durably Satin Finish- 

S ed Instrument that’s a Pleasure to [BURaiias 
Play and Own and Surely Will Give 
Your Playing New Dimensions. 
Direct from Maker with Instruction 
Book and Beater 


BUCK MUSICAL & 
INSTRUMENT PRODUCTS] 397 
40 SAND ROAD RSS 
NEW BRITAIN, PA 18901 ye 


(215) 345-9442 


Swing and turn, Ju- bi- lee, live and 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp, fiddle, guitar, 
dulcimers, melodeon, whistle, pipes, 
recorder, concertinas, bones.. 


%* RECORDS OF TRADITIONAL 
& FOLK MUSIC 
Domestics and imports. Complete 
catalog and new releases 
* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 
fast service. 
Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 
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All out on the sea. All out on the 


old rail- road, 


learn, ju- bi lee. lee. 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 


by Jim Miller 


12/11 - $400.00 
15/14 - $475.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 


(615) 725-3191 
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The Sociable Dulcimer 


A Source of Music and Ideas for Dulcimer Clubs 
Paul Furnas « El Dorado County, California 


Pachelbel’s Canon in D 


Pachelbel's Canon in D is a set of variations over a repeating bass line called a ground. Pachelbel designed the variations so that they 
also work as a canon. The rule or trick to the canon is that the players follow each other at a distance of eight measures. 


The Ground 


The ground should be played 28 times; once as an introduction and 27 more times to accompany the 27 variations in the canon. The 
ground can be played on a 16/15 course hammered dulcimer, or on a guitar with its 6th string tuned down one step to D, or ona viola, 
or a cello, etc. LAST 


The Canon 
The canon should be played like a round for three players. It can be played on a 12/11 course hammered dulcimer, or on a violin, 
mandolin, guitar, etc. 


Fall 1988 @ 29 


Canon in D continued 
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Ken Hamblin 


A native Appalachian dulcimer builder 


by Sarah E. Melton # Dublin, Virginia 


Soon a vase-like curve grew 
gracious from the solid, 
stubborn oak, 

Rounding delicately, smoothly, 
as he carved and rarely 
spoke. 

Swift and sure his crafty fingers 
touched upon the seasoned 
wood, 

Still perfecting tone and timbre 
till his judgment found it 
good ... 

Then he held it to her ear 

Saying softly, “Listen here! 

Hit's the roarin' of the storm- 
wind in the pine-trees that 
you hear!” 


From “The Dulcimore” 
by Emma Bell Miles 


It is not surprising that Ken Hamblin 
is able to produce beautiful stringed 
instruments with particularly sweet 
sounds: the talent would seem to have 
been inbred. His mother's family has 
musical talent (“All my uncles played 
stringed instruments,” he says) and the 
Hamblins, his father's family, are all 
woodworkers -- several are professional 
carpenters. What better background for a 
potential builder of “Dulcimers, Banjos 
and Things”? 

“Dulcimers, Banjos and Things” is 


the name of the catalog for Ken Hamblin's 
Creative Woodcrafting products. Offered 
in the catalog are fretted and hammered 
dulcimers, various types of banjos, 
autoharps, and “things” such as 
limberjacks, doorharps, and carvings of 
comic characters. “I like to carve 
cartoons,” says Hamblin. Ken works at 
his home in Salem, Virginia, where he has 
a woodworking shop in the backyard, as 
well as a workroom in the corner of his 
house. If you are over that way, go fora 
visit. Ken's workroom is a comfortable 


place; the walls are covered with 
dulcimers and paintings of the 
community he grew up in, and 
two cats lounge on the 
windowsills. As you walk across 
the backyard toward the well- 
organized woodworking shop, 
your eye is attracted to the 
touches of his native 
southwestern Virginia home that 
Ken has brought here: 
transplanted grapevines, pine and 
cedar trees, and a fence made of 
chestnut rails which, as a 
teenager, he helped his father 
split. 

Ken himself is a comfortable 
looking man, wearing denim 
overalls and a flannel shirt. As he 
talks, he sits at his work table and 
gets to work on an “Old Joe 
Clark” bar for a customer's 
dulcimer. Anyone who has 
played a dulcimer knows how 
hard it is to tune to the 
Mixolydian mode without breaking 
strings. Ken knew that, too, so he 
designed a copper bar that attached to the 
fretboard and easily flips up to fret the 
bass string. “I guess it's just my nature to 
work things out,” he says. 

Ken got his start in woodcrafting as a 
young boy in the Appalachian Mountains 
of Southwestern Virginia, where he made 
toys (“mostly limberjacks and little 
wooden trucks with wooden wheels”) for 
his brothers and cousins. Even though he 
grew up in a family that loved to play and 
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sing the old-fashioned mountain ballads, Ken says that he really 
didn't know much about dulcimers until 1974, when his son 
Kenny began playing the banjo and guitar and consequently 
meeting other people who played folk music. From these people, 
the Hamblins learned about dulcimers, and Ken decided to make 
one from a kit. When it was finished, Ken was happy to find that 
not only could his son play it, but so could he! 

From there Ken began handcrafting dulcimers, obtaining 
much of his wood from old houses and furniture. He got a place 
in his first craft fair in the 1970's. He took four of his dulcimers, 
and all four sold. And so the stage was set for Creative 
Woodcrafting. Now, Ken displays his instruments and crafts in 
five major craft shows per year, selling from display and taking 
orders. Catalog sales through Dulcimer Players News and 
customer referrals account for the rest of his sales. 

His first dulcimers had soundhole designs of either a heart or 
acurvey “f.” Later, for a Canadian customer, he built a dulcimer 
with the Canadian maple leaf design. Another customer 
explained that although they liked the leaves, they didn't want the 
Canadian symbol on their dulcimers. So Ken developed his now- 
popular “falling leaves” design. “It's just a couple of cuts,” he 
says modestly. “Not too hard, really.” Now, Ken can produce 
almost any soundhole design that a customer desires. He has 
done anchors for sea lovers, and once fashioned mortar-and- 
pestal shaped soundholes for a pharmacist. 

Ken has one special dulcimer hanging on his wall: it is #96. 
His first 95 dulcimers, although he believes they were all good 
instruments, were experimental. When he made #96, he knew 
that he had found his design. One major change in #96 was its 
lack of internal braces, which tend to deaden the sound. None of 
his dulcimers have had them since #96, and they have a 
particularly sweet sound 

This delightful sound is enhanced by his setting of frets. He 
does not attempt to copy the old original dulcimers; he believes 
that is a mistake, Original dulcimers were little more than a 
rectangular box with strings, often painted because “ the people 


didn't much like the look of natural wood. It was all around ‘em.” 
One universal feature of these old dulcimers is that they were 
fretted by ear -- the builder would put down a fret where the next 
note seemed to be. “If he didn't have a good ear,” says Hamblin, 
“too bad.” Hamblin often wondered why people would tell him 
that dulcimers sounded “sour” for a couple of weeks after theirs 
were first built. His own dulcimers, after all, sounded fine as 
soon as they were finished. It took him a while to realize that 
these people were trying to copy the older dulcimers, fret- 
spacing and all. “And the dulcimers themselves never get any 
better,” says Hamblin. “The player just trains his ear to it.” It's 
much easier and more effective, he confides, to set the frets 
according to a calculated geometric pattern. 

Creative Woodcrafting dulcimers are in a number of exotic 
locations these days. Ken donates one or two per year to mission- 
aries, who take the dulcimers with them on their travels. People 
everywhere respond well to the music, he says: “It's a good thing 
to reach people with.” Among other places, missionaries have 
taken dulcimers to Paraguay, Peru, Nigeria, and West Java; he 
points to one on the wall that is destined for New Guinea. 

Ken has sold his dulcimers to people from Switzerland, 
England, and Japan; one of his dulcimers was presented to 
Mayor Seong of Wonju, Korea, which is Roanoke's sister city. 
They have been well-received everywhere they have gone. 

It is obvious from one look at Ken's shop and workroom that 
he is a dulcimer builder, but he also likes to be involved in other 


Handcrafted Dulcimers 
6 Hammered Dulcimer Models 


available plus stands, stools and 
custom cases. 

3 Mountain Dulcimer Models 
available plus Mountain Dulcimer 
kits. 

Tapes, records, dulcimer acces- 
sories and supplies. 


BL. Tack 
& son 
Dulcimer Co. | 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road 
Hastings, MI 49058 


Chromatic 
Model 


areas of the music world. For instance, he offers lessons for 
beginning dulcimer players. In addition, he performs at a 
restaurant near Salem called The Homeplace, playing the old- 
time music that he grew up with. He is accompanied by his son 
Kenny on banjo, guitar, and second dulcimer; Paul Sink on 
dulcimer, guitar, and mandocello; and Gail Epps on banjo, guitar, 
and both Appalachian and hammered dulcimer. The group -- 
dubbed “The Homefolks” by Ken's wife Genetta -- formed some 
years ago, and was originally just Ken, Kenny, and Paul, and 
originally “just for fun.” However, Harold Wingate introduced 
the group to Gail Epps, who sat in and played old-time music on 
the Appalachian dulcimer as well as on the hammered dulcimer. 
Soon afterward, the group invited her to join them permanently. 

Epps was an important addition to The Homefolks, not only 
because of her talent, but because she made Ken realize the 
versatility of the hammered dulcimer. “Up to that time,” he says, 
“T had been a little afraid of hammered dulcimers because all I'd 
heard played on them was Irish jigs and such, music I wasn't 
familiar with. But Gail played the same music we did, old-timey 
music like 'Old Joe Clark' and ‘Wildwood Flower,’ and I liked the 
way it sounded.” So Ken decided to make a few hammered 
dulcimers, almost as an experiment. But when he saw how well 
they were received at craft fairs, he decided to make more. He is 
currently working on hammered dulcimer #22. 

Autoharp building came later. Even though Ken had it in 
mind to build one for years, he was uncertain as to how he would 
construct the chord bar guides. However, when a customer who 
owned one of Ken's dulcimers requested an autoharp, he was 
inspired. He built the entire autoharp out of wood, chord bar 
guides and all, and stripped the autoharp down to nine chord bars 
to allow playing on both sides of the bars. The result is a unique 
and beautiful autoharp with a bright sound that would make any 
autoharp enthusiast sigh with longing. 

Ken plays both dulcimer and autoharp when he plays with 
The Homefolks, and the group now has a tape of their music. 
The tape was made in rather unusual circumstances. An 
acquaintance of Ken's who had taken lessons from him and who 
came frequently to listen to The Homefolks play went into a 
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coma as a result of serious surgery. Her husband came to Ken 
and asked for a tape of The Homefolks' music; her doctor 
thought it might be therapeutic for her because she enjoyed their 
music so much, The group got together that same week and 
pulled together an hour-long tape of quality music. The lady has 
since recovered and is again coming to listen to the band play at 
The Homeplace, and is able to boast of having the first copy of 
The Homefolks' first tape. 

Ken likes to consider himself a designer as well as a builder, 
player and teacher. For even though designing in the dulcimer 
world is, as he says, “about like redesigning the wheel,” he has 
designed new soundholes, the “Old Joe Clark” bar, and a new 
dulcimer called the “dulcimer-and-a-half.” 

The dulcimer-and-a-half has two fret boards, one an octave 
above the other. It looks pretty complicated, but Ken says that 
“you just have to remember to play it like two separate 
instruments, and you'll be okay”(!). He is currently working on a 
way to make an “Old Joe Clark” bar for his new instrument, and 
odds are that he will succeed. 

Before he took early retirement in July of 1985 (“I haven't 
had a moment's regret,” he says of his decision to retire), Ken 
was a machinery designer and technical illustrator, but now he 
builds “Dulcimers, Banjos and Things” more or less full-time. 
However, he stresses that he does not want “full-time” to mean a 
40-hour week. He wants to have time to do things he likes, such 
as painting pictures, and going to the Blue Ridge Parkway for 
picnics. Of course there are other reasons for going to the 
Parkway: Ken plays frequently at the Peaks of Otter on the 
Parkway and is listed with the Park Service as an unpaid 
employee: “Dulcimer Player.” 

Ken pulls out a fat notebook from his bookshelf that is full 
of ideas for things he “might like to make out of wood.” He 
might like to build a chair someday, or carve waterfowl. He 
wants to keep his options open. 


Sara Melton is a graduate student at Radford 
University in Radford, Virginia, and the proud owner 
of one of Ken's dulcimers. 
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Mean-Tone 


Temperament for 
Hammer Dulcimer 


by Rick Fogel 


Mean-tone temperament is worth considering for its 
historical interest as well as its increased harmoniousness. This 
was the temperament which came into use in Europe in the 
seventeenth century and was universal from about 1700 to 
almost 1850. Our modem musical notation, with its distinction 
between sharps and flats, is based on the mean-tone scale. It 
enables much more hxrmonious music to be played than our 
present system of equal temperament allows. Handel wrote for 
the mean-tone system and all the ecclesiastical compositions of 
Bach were written for this system. From the selection of keys for 
organ compositions it is pretty certain that Bach's own organ was 
tuned in mean-tone. The organ reveals defects of tuning much 
more than other instruments do. 

The mean-tone system was foreshadowed by Schlick (1511) 
by suggesting that the fifths F-C', C’-G', G’-D", D"-A" should be 
toned as flat as the ear can endure so that A" may make a decent 
third with F" two octaves above F, A more precise form of this 
system was invented by the blind Spanish musician Francis 
Salinas in 1577. He thus defined the mean-tone tempered fifth as 
696.6 cents. (The cent is a logarithmic unit in which musical 
intervals can be measured and the measurements added or 
subtracted to combine intervals.) This fifth differs very little (5.4 
cents) from a perfect fifth of 702 cents and even less (3.4 cents) 
from the equal tempered fifth of 700 cents used on most 
instruments today. 

By proceeding from F upwards and downwards by the 
tempered fifth (696.6 cents) and bringing all the notes into the 
same octave, we have the following mean-tone scale of twelve 
notes. 


intervals are only out by a maximum of 6 cents. Furthermore, 
this is true of the major scales of C, G, A, F and B-flat. The false 
fifth G# to E-flat and the false thirds B to E-flat, F# to B-flat, C# 
to F and G# to C are known as the “wolves” which haunt the 
more remote keys (all the ones not listed above) and destroy the 
harmoniousness of the chords by their howling (beats). However, 
as long as we confine ourselves to a few selected keys, the mean- 
tone system is admirable. 

Modern musicians, with rare exceptions, have only heard 
music executed in equal temperament and they make light of its 
inexactness. The principal fault with equal tempered intonation is 


Circle of fifths for mean-tone system 


Cc C# D E-flat__E F F# G G# A B-flat__B Cc 
Mean 0 76 193 311 386 503 380-697 773 890 1007 1083___1200 
Natural 0 70 204 316 386-498 590-702 T12___ 884 1018 1088 1200 
Equal 0 100__—.200 300 400 500.600 ~—— 700 800-900 1000 1100 _:1200 


Comparing the mean-tone scale with the natural scale, 
which is the most harmonious, we see that the largest error (11 
cents) is in the interval of the second where it does not matter 
much. In the diatonic scale the thirds are true and the other 


not the imperfect fifths, but in the thirds, as any deviation from 
the natural major third is noticed in chords. The mean tone scale 
is rich in natural major thirds, and thus the intensity of 
dissonances is much increased by their contrast with more 
perfect chords. The main fault of the mean-tone system, its 
inability to modulate, is not a problem on the common 
hammered dulcimer which is also limited to play in certain keys. 
Today's common fifth interval hammer dulcimer of 12 treble 
and 11 bass courses can be played in the keys of C, G, D, A, and 
F, and these keys are the most harmonious in mean-tone 
temperament. Thus, a dulcimer tuned in the mean-tone system is 
very well suited to be played unaccompanied, or with 
instruments which do not have a fixed intonation, for example 
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tuning F#' it should be tuned 11 cents flat, F should be 13 cents 
sharp, etc. Ten cents has been added to each note to bring A to 
standard pitch. Discrepancies in the number of cents are due to 
round off to the nearest cent. 

Once the bridge is set at the mean tone fifth most of the 
instrument can be tuned by octaves. That is, tune the A's toa 
tuning fork and the E' and D are now in tune. Tune the remaining 
notes by listening to unisons and octaves (except B-flat). Good 
luck and please write if you have any questions or comments. 
Rock Fogel, 2705 W. Meadow Dr., Chesapeake, VA 23321. 


Defects from equal temperament 


Note Cents 
voice, violin and fretless banjo and of course other instruments % 0 
tuned in mean-tone temperament. — 
To tune the hammered dulcimer in the mean-tone system, as A og Se ee 
first move the treble bridge to the right to flatten the fifth to B -8 
696.6 cents. I use an electronic tuner to do this., First I tune the Ec +10 
note on the right side of the bridge then I sound the note on the CH -14 
left side and check to see if it is about 5 cents flat. If not, I move D 43 
the bridge and start over. If you tune the right side and then a ==. = a 
change your tuner to the fifth above, then the left side should —w a_i 
only be about 3 cents flat, since your tuner is designed to give E 4 
the equal tempered intervals. Each course must be checked to be EF +13 
sure it is tuned to the new fifth. The next step is to tune each FH# -11 
course as shown in the chart below. For example, if you are G +6 
9 SSNS ASS ro) 
CARDBOARD 2 npeipesale os SOUNDINGS 
=: DULCIMER-DUSTER Za : 7 2 NEW REPERTOIRE FOR _% 
DULCIMERS 4 X 2 ~MOUNTAIN DULCIMER 
¥ slips under wires of dulcimers and \ 4 ot aarerce B ms 2 nll 
other harcto-ciean instruments. . 4 P.O. BOX 1974 7 So ae NOUSSALE 
We make sturdy, inexpensive in- , * handmade of lint-free ULTRA SUEDE. ‘ 4 BOONE Nt 
struments, ideal for beginning players, y N ¥ unbreakable. ¥ 24" long. > 4 aie 
schools and camping trips. Our kits are 4 kg $9 95 ppd. \\7 
designed for novice builders. All parts AN ° 
are pre-cut. Assembly takes two hours, y > i. donee naiee ; 
requires no sharp or unusual tools. y N a ae . ogee 
We use solid wood fretboards, geared 4s am Leute 


tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
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wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We’ll even 
pay the return shipping if you aren’t 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
a.m. - 11 p.m. 


David Cross 


COLVILLE Cee, 
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BLANKET BAY 
VOL. Il 
Little Songs and Lullabies by 
KAREN BILLINGS 


with Pete Sutherland, Jan Henshaw, 
Grey Larsen, and Special Guests. 


} Instructions included for homemade 
ey instruments heard on this recording. 
ay 


Cassette available for $9.50 ppd. from: 
Karen Billings 
Box 277 
Bloomington, IN 47402 


Dealer inquiries welcome. 
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The 


Dreamtuveaver 


by Jill Butler Smith 2 Burlington, Iowa 


Deep in the forest there lived a man 
named Marzak. He was unusually 
handsome and this became the cause of 
his grief. For while he lived peacefully in 
his cabin in the woods, he was always 
observed by the witch, Scarlotta. She 
watched him when he tended his garden 
and she lurked near the window of his 
cabin at night. He would entertain himself 
after supper by playing lovely music on 
his hammered dulcimer. She was jealous 
of his beauty and his contentment. Her 
jealousy eventually hatched a plan to 
remove his joy. 

One warm spring day, Marzak took 
his dulcimer to the banks of the brook to 
serenade nature. The music beckoned the 
animals who soon cavorted around him in 
celebration of Spring. Too shy to come 
near was a doe who stood quietly 
listening. Suddenly the atmosphere 
changed as Scarlotta broke through the 
timber. She pointed a bony finger at 
Marzak while scathing these words: 


You are melody and beauty, 
mingled to perfection. 
Harmony and happiness, 
you've never known rejection. 


I'll steal your song 

and curse your health. 
Make you a gnome 

with pain, your wealth. 


Be banished to the Land of Grief! 
your music is the gate, 

Fenced off by bubbling brook which 
knows that song has sealed your fate! 


With one gripping pang, Marzak's 
body shriveled and his face contorted, 
leaving him a gnarled and ugly little 
gnome. Weak and clammy from the pain, 
he crawled to the brook to brace himself 
with a splash of cold water. Upon seeing 
his reflection, he jumped back in fear. His 
tiny, squirrel-sized body bent over 
cautiously to look again. Marzak 
inspected each of his features, but when 
he met his own gaze, he cried for the man 
he saw trapped inside. 

Marzak vowed he would never let 
anyone see him like this. He took up 
residence in a cave in the hill behind the 
cabin. He changed his routine so that he 
slept during the day and gathered food 
and water in the cover of night. He tried 
to forget his former existence and his 
heart grew heavy and unfeeling. 

One night, while trudging to the 
stream, he looked wistfully toward his 
little cabin. He imagined how it used to 
look with the warm glow of firelight in 
the windows, and smoke rising lazily 
from the stone chimney. 

“Gnomes must have a heightened 
power of imagination,” thought Marzak. 
“T'd swear I can actually see smoke and a 
light in the window.” 

He climbed an apple tree so as to see 
into the window. His left hand was curled 
stiffly toward his body since Scarlotta had 
cursed him. His climbing was awkward 
and accompanied by grunting and puffing. 
He found a comfortable perch and 
scanned the room that was indeed 
illumined by firelight. 

“Who lit the fire?” he wondered with 


jealousy. “Wasn't the curse enough? Does 
that old witch have to violate my home, 
even?” Noticing fresh flowers on the table, 
he leaned closer. “No! It can't be Scarlotta! 
Flowers wilt when they see her coming.” 

Marzak's heart stopped as the 
beautiful new occupant stepped into view. 
She moved with a grace that unsettled 
Marzak. He knew he had never set eyes 
on her before, yet she seemed uncannily 
familiar. He relished her loveliness as he 
took inventory—rich brown hair 
embracing her shoulders, big dark eyes, 
and a gentle strength emanating through 
her long calico dress. 

“I know I would remember if ever I 
had seen someone like that. Maybe she is 
only a figment of my imagination...an 
embodiment of my idea of womanly 
perfection,” reasoned the wee gnome. 

He remained on the bumpy tree limb 
watching the Beautiful One until she 
retired. Marzak's heart swelled with love 
as he walked back to the cave. Questions, 
fantasies, and plans swirled within his 
mind. 

Now Marzak had something to look 
forward to. Every night he perched in the 
apple tree to observe the Beautiful One, in 
the same way Scarlotta used to observe 
him. Often the girl would sing lilting 
melodies that pulled at Marzak like a 
string magnet. She made it impossible to 
contain his feelings within a tiny, gnome- 
sized heart. 

One night while the Beautiful One 
slept, Marzak stole into the cabin. He 
found the dulcimer shoved under a table 
and drug it out using his one good arm. 


He ran his fingers along the strings, and 
sighed upon remembering the jigs and 
reels he used to play. Suddenly he leaped 
to his feet with a flash of inspiration! 
Stifling a giggle, he tapped his little 
wooden shoe against a string. 

“Why it's just like using a hammer!” 
he exclaimed, and ran up and down the 
Strings to play a scale. He stopped to 
listen for any stirring from the bedroom. 
After hearing no sounds, Marzak daintily 
picked out a simple tune. Using his feet 
wasn't much different than knowing 
which hammer to strike with. 

Next he tried a slow waltz. The light 
rocking rhythm began to lift his mood. 
Then he played a jig. The music pumped 
life into him until he became an extension 
of it. Marzak danced faster and faster, 
driven by his frustration. His spirit soared 
toward freedom, yet he could not quite 
reach it. When the song ended, the gnome 
collapsed onto the floor, dripping with 
sweat. The Beautiful One never woke, but 
she had heard. 

Night after night he came to dance 
while the girl slept. The songs molded her 
dreams and conjured visions. She would 
awaken refreshed, but with a lingering 
memory of having been loved. 

This new pursuit began to take its toll 
on Marzak. The dulcimer dancing spent 
his energy, and his sleep was fitful. The 
dreams of the girl were hard to distinguish 
from the conscious fantasies. Marzak 
resolved to regain his manhood. He went 
to seek the advice of Ditto, an elf he had 
met while hunting mushrooms. 

He remembered Ditto saying his 
burrow started under the roots of the oak 
tree beside the creek rapids. 

“Anybody home?” Marzak hollered 
down the hole. “Ditto are you in there?” 

Ditto's face popped out, looking 
absolutely stuffed with innocence. His 
cheeks grew even rounder as he broke 
into a wide smile. 

“Marzak! Come in, come in! Hey, 
what's the matter? You don't look good. 
Come sit down while I fix some tea.” 

“Oh, I'm just tired,” Marzak said. “T 


have a problem that I hope you can help 
me with.” 

After discussing the state of the forest 
and other social amenities, Marzak got 
around to telling Ditto about his 
predicament. 

“Spells, curses, magic ... well, now 
let me think. Not much of that going on 
anymore, but I do have an old book of my 
father's that might help.” Ditto went to a 
bookshelf that was cut into a root of the 
tree. “I'm named after my father, you 
know. Yep, I'm really John Jay Julius 
Jackson, Jr. But Grandma thought that 
was too much name for a baby elf, so she 
just called me Ditto. Here it is, The 
Encyclopedia of Spells and 
Incantations.” 

Marzak jumped up, knocking his tea 
cup over in his excitement. ““You mean 
that's all written down in books?” 

“Oh, of course,” answered Ditto. 
“Years ago this information was well 
controlled by good folks, like elves and 
some of the fairies. But then it fell into the 
hands of the wrong people. Now its 
mostly forgotten, ‘cus bad people don't 
need magic—they can be mean and nasty 
all by themselves.” 

Ditto and Marzak poured over the 
book for several hours. “Hey, how about 
this?” asked Ditto. 


Changing the essence 

of creatures and mortals? 
Spells can be broken 

by knowing the portals. 


“That sounds like what I need. By 
knowing the portals ... Scarlotta said 
something about a gate. Let's see, it went 
"Your music was the gate, fenced off by 
bubbling brook which knows that song 
has sealed your fate.” 

Ditto twisted his fine red hair around 
his finger as if that would help the wheels 
turn inside. “So you've got to pass back 
through that gate—the music. And at the 
brook, if she put that in the curse, too. 

“Do you think that will work?” 
Marzak wanted to believe, but the knot in 
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his stomach made him resistant. He rose 
from his chair and started pumping Ditto's 
hand. “TI hope you're right. I'm going to 
try! Thanks so much, my friend!” 

Marzak hurried away as fast as his 
scrawny legs would allow. His hopes bore 
him so valiantly that, for once, he didn't 
notice the pain in his twisted limbs. 

Marzak's nightly efforts to 
communicate his love were having an 
effect. The Beautiful One became 
increasingly attracted to the dulcimer. She 
began taking it out and experimenting 
with it. It didn't take long before she could 
play her own songs on it. But the songs 
she knew began coming out differently. 
At first it was only a note here or there. 
Then sometimes a song took off in an 
entirely new direction as if carrying her 
along in a current of musical momentum. 
Wanting to share this magical music, she 
took the dulcimer down to the brook 
where the animals came to drink. But, like 
a bug is attracted to light, the music 
attracted Scarlotta from her sanctum in 
the woods. The young woman, oblivious 
to the witch, played on. The music was 
sweet and rippling and mingled naturally 
with the sound of the trickling water. 

Scarlotta watched in fascination 
mixed with dread. “How has this creature 
learned to play so well, yet so quickly? I 
wonder if Marzak is teaching her?” Her 
resentment seethed more than ever 
because of what might happen if Marzak 
succeeded in breaking the spell. His 
happy life would be resumed and made 
complete by the companionship of this 
Beautiful One. 

The cold-hearted witch left to take 
matters more firmly in hand. What mercy 
she had ever felt toward Marzak was 
gone. Contempt had gained control of her 
so that she meant to destroy what was left 
of him., She scrambled to his cave and, 
bending down, saw him asleep on the dirt. 
Her cold fingers probed deep in her 
pocket seeking the smooth little vile of 
poison she always carried. 

“Drat! It's almost gone! Well, it can't 
take much for a puny little gnome.” 
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Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. you'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 
Dimensions 7° x 32° x 1/8" for 1 pc 
8 x 32" x 1/8" for 2 pe (two 4° pes) 
1-5 


SOUNDBOARDS 
Dimensions 7° x 32" x 1/8" for 1 pe 
8° x 32° x 1/8" for 2 pe (two 4° pcs) 

Sitka Spruce and W.R. Cedar are vertical grain 
550 No. 1 Spruce 1 pe 80 
551 No. 1 Spruce 2 pc 

W.R. Cedar 1 pc .. 

W.R. Cedar 2 6c .. 

Butternut 1 pe . 

Butternut 2 pe 


DULCIMER SIDE SETS 
a 2° x 32" x 1/10° (2 pes) 


Hond. Mahogany . 
Bdseye Maple . 


FINGERBOARDS 
Dimensions 3/4° x 32° x 1 1/2° 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.0(/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 = To fit above $1.00 per ft. 


DULCIMER PEG HEADS 
Cimensions 1 1/2" x 3°x 8 for 1 pe 
1 1/2" x 3° x 8° (two 3/4° pes) 


Circle: 1 pc or 2 pe 


435 
4.80 
4.50 
§.00 
5.15 
13.15 
5.30 


DULCIMER TAIL BLOCKS 


Dimensions 2°x 1 1/2°x 3° 
Cherry 


12 OD a me me mt me 
SRBERSES 
POS 
SSRASRSS 


Padauk (2 pe. ONLY) 


DULCIMER TUNING PEGS 
MACHINE HEADS - individuals with screws, for horizontal mounting, 
white plastic button 

3024 setot4 $6.60 3026 49-144 
3025 5-48 $1.50¢a 3027 145 & up 


GROVER “PERMA-TENSION™ - pegs with peartcid buttons (Set of 4) 
3030 (1 Set) $25.50 (2-4) $20.50 (5-11) $17.00 (12 & up) $13.40 
3040 Rosewood button add $2.00/set 


FRICTION PEGS 
3050 Ebony $2.50 ea. 3060 Rosewood $2.25 ea. 


STEWART -MACOONALD FIVE-STAR DULCIMER PEGS 
Pearloid button (Set af 4) 
3065 (1 Set) $55.50 (2-5) $45.00 (6-11) $38.85 (12 & up) $33.50 


$1.35 ea. 
$1.20 ea. 


STRINGS  Butk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009-.013 | Wound Sizes .020 - .026 

Plain Sizes Wound Sizes 
1-12 Strings ‘ 1.15 ea. 
13-48 Strings 95 ea. 
49-144 Strings .... : 4 75 ea, 
145-288 Strings . 7 . 55 ea. 
289 & Up Strings 5 . 45.6. 


— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-sitver, Pre-straightened, 2° lengths 
4090 pe: $85 

$000 1/4 Ib. (about 19’)... 
5010 1b. 


DULCIMER CASES CHIPBOARD Frock Lines 
TEARDROP 37-1/2" x 7-1/2" x 4" 
5016 (1) $25.50 (2) $20.00 ea. (8-5) $16.50 ea. (6 & up) $13.75 ca 


HOURGLASS 39-1/2° x 4° deep. Lower curve 7-1/2" , upper curve 6”, 
scrofl width 4° 
5015 (1) $25.50 (2) $20.00 ea. (3-5) $16.50 ea. (6 & up) $13.75 ea 


ZITHER TUNING PEGS Nicke! ined 
30 


11010 Pig. of 250... 47.50 


.00 
110.00 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping for woods and accessories - $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping ‘vhen orders contain large quantities of heavy items. 


tolkoratt fn netruments 


Box 807, Winsted, er 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


Her muttering woke Marzak. He was 
on his feet in a second and scuttled back 
into the protective shadows. 

“Come here, you poor little beast. 
I've got something to cure your ugliness,” 
she tried to say with kindness. But even 
Scarlotta could hear the disgust which 
bloated the words. Seeing that she lacked 
the charm to beguile, her strategy 
changed. She spread her feet and shuffled 
deeper into the cave, making a dragnet of 
her long skirt. 

“No use trying to hide, Marzak. 
You've got nowhere to go.” She hunched 
and squinted, still blinded from the sun. 

Marzak knew he only had a few 
seconds before her eyes would adapt to 
the dark, He grabbed a stick near her foot. 
It was sturdy, yet small enough for him to 
grip with his one strong hand. He plunged 
it down like a spear into the top of 
Scarlotta's foot. She roared with pain and 
drew up her foot to remove the stick. 
Marzak dashed under her skirt and out of 
the cave. 

He ran down the hill and, never 
having become accustomed to his gnomish 
legs, he tripped and went rolling, At the 
bottom of the hill he gathered himself up 
and chugged into the woods. He kept 
running until breathlessness forced him to 
stop. When the pounding of his 
bloodstream quieted, he heard the silvery 
notes of his dulcimer, seeking him out. 

“My music! She's playing my music 
down by the stream! This will break the 
spell. The music, the brook, and the 
dulcimer— it's all happening!” 

He ran away, charged with ecstasy 
and blinded by tears. Within moments he 
would be strong and tall once more. So 
full of anticipation was he that he didn't 
notice the music had stopped. He burst 
out from the brush into the open meadow. 
His legs were straight, his arms were 
strong. Marzak looked down at his body 
which had never felt so masculine. 

He saw the dulcimer lying ona 
stump. Beside it was not the girl, but the 
doe. She stood calmly, returning his 
questioning look. From out of her deep 
brown eyes her soul transported across the 
space between them and into Marzak's 
understanding. Familiarity bridged their 
worlds for one brief moment before she 
bounded away into the trees. 
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Classifieds 


Classified ads are 30¢ per word, payable in 
advance. There is a 20% discount for 
classified ads running unchanged in 4 or 
more consecutive issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Clown and Lamb $10.95 each includes 
shipping. Jean’s Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


Entertainment Attorney. For contracts, 
tax, copyrights, consultations, etc. Graham 
Carlton, 312/328-0400 or write Box 5052, 
Evanston, IL 60204. 


Tennessee Dulcimer Works. A cassette 
album featuring dulcimists Cam Williams and 
Robyn Taylor with some of Nashville's finest 
as guest artists, including John Hartford and 
Bela Fleck. Traditional Appalachian and 
British Isles with 3 originals. $9.00 includes 
shipping. Cam Williams, 309 W. Hempstead, 
Fairfield, IA 52556. 


New and Different from Trish Dillon. 
Songs From The Heart, a tape of traditional 
and original instrumental mt. dulcimer and 
vocals. Spanish, classical, fiddle tunes, Irish 
and country. $8.98 postpaid. Hog Fiddle 
Recordings, Rt. 3, Box 557, Proctorville, Ohio 
45669. 


New York City Mountain Dulcimer 
Club is being organized. For further 
information contact Linda Hall, 515 
Minnieford Ave., City Island, NY 10464. 
212/885-0733. 


Festival Planners: Guaranteed good 
festival sound system from the sound company 
that helps to make the Great Black Swamp 
Dulcimer Festival, Lima, Ohio and the 
Southern Michigan Dulcimer Festival, 
Marshall, Michigan better every year. Stage 
lighting and video recording available. Contact 
Benny Young, 6020 Poling Road, Elida, Ohio 
45807. 419/339-2424. 


Free Catalogs © From the nation's leading 
acoustic music store. Instruments (nearly a 
thousand - new and used), Records (over 
10,000 titles), Instruction Books, Accessories, 
more. Discount prices. Elderly Instruments, 
1100 N. Washington, POB 14210-AP27, 
Lansing, MI 48901. 517/372-7890. 


Wildwood Music has discount prices on 
dulcimers, C.F. Martin guitars and other 
beautiful stringed instruments! 672 
Whitewoman St., Coshocton, Ohio 43812. 
614/622-4224. 


Note-Ably Yours: mail order for books, 
records, cassettes, videos, musical gifts, 
jewelry, stationery, folk instruments. Vast 
Celtic and folk harp music inventory. Write for 
free catalog: Note-Ably Yours, 6865 Scarff 
Road, New Carlisle, OH 45344. 


Sabine ST-1000 Electronic Tuner. 
Chromatic, 7 octaves, automatic note sensing 
for all musical instruments and voice. Special 
offer $49.00 (US). Two year warranty. Allow 
two weeks. Kalamazoo Music Laboratory, 
2618 Portage Street, Kalamazoo, MI 49001. 


For Sale ¢ Mint Condition. Norwegian 
Spruce Langeleik, $185 plus S&H, Walnut 
Scheitholt, $135 plus S&H, Black Walnut and 
Poplar Ledford Double Dulcimer, $185 plus 
S&H. Photos appear in Mel Bay's Children’s 
Dulcimer Method, Book 1. Mara Wasburn, 
2783 Linda Lane, W. Lafayette, IN 47906. 
317/463-9781. 


The Hornpipe. Bimonthly magazine 
covering folk music throughout the South--16 
states plus DC. Feature articles, news, reviews, 
extensive performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, 
Lexington, SC 29072. 


Bucks County Folk Music. The best 
product we have is satisfaction. 22 years and 
60,000 happy customers speak for us. Stop by, 
write or call. If you have a musical need, be it 
instrument, book, record, parts or repair, we 
can help. 40 Sand Rd., New Britain, PA 18901. 
215/345-0616. 


Cotton Print Padded Dulcimer Bag. 
40" x 11" with shoulder strap, book pocket, 
and zippered accessory pocket. $12.95 
includes shipping. Homemade from Jean's 
Dulcimer Shop, P.O. Box 8, Cosby, TN 37722. 


The Mountain Dulcimer Book Index: 
Compiled from 72 published Mountain 
Dulcimer tab books. Lists title of song, book in 
which it appears, and page upon which it 
appears. $6.00 ppd. Judy Ireton, 6865 Scarff 
Rd., New Carlisle, OH 45344. 


Cimbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Dlinois 60618. 


Now Available: At Last! Lucille Reilly's 
long-awaited LP. Features tunes from Striking 
Out...and WINNING!, favorite classical works 
(Bach & la bluegrass?) and popular songs 
("Memory" from Cats, etc.). $9.98 plus $1.50 
postage (add $.60 tax in NJ) Shadrach 
Productions, PO Box 712c, Moorestown, NJ 
08057. 


At Last! From Larkin Kelley Bryant: 
A new cassette of her lyrical, fingerpicked 
music. Deep Like A River includes original and 
Scots/Irish instrumentals for fretted dulcimer, 
$8.98. Also available, Larkin’s Dulcimer 

Book and companion cassette, $16.95. Please 
add $1.50 shipping for first item and 50¢ for 
each additional. Riverlark Music, Dept. DPN, 
P.O. Box 40081, Memphis, TN 38174. 


Thousands of folks are playing great 
hammered dulcimer with Striking Out...and 
WINNING! by Lucille Reilly. Book: $25ppd.; 
3 companion cassettes: $25ppd. Special! Both 
for $44ppd. Shadrach Productions, PO Box 
712, Moorestown, NJ 08057. 609/234-5892. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides 
a diverse and entertaining selection of 
traditional and contemporary folk music, Each 
issue contains 20 songs, over 100 pages, 
feature articles, interviews, record and book 
reviews, instrumental “teach-ins,” Plus 
columns by Pete Seeger and Michael Cooney. 
$15 (1 yr.) $25 (2 yrs.) $35 (3 yrs.) Sustaining 
Membership: $30, $50 or $100/yr. Sing Out! 
Box 5252-D, Bethlehem, PA 18015. 


Jay Round Hammered Dulcimer. 
Model XRD, birdseye maple, three octave 
chromatic, cover, stand, excellent; $780.00. 
Write or phone: 1633 Chestnut, Cuyahoga 
Falls, OH 44223, 216-923-0197. 


Plucked Dulcimers, Kits. Solid woods. 
Complete instructions. 20 years experience. 
Brochure $1.00. Alpine Dulcimers, Box 
566A2, Boulder, CO 80306. 
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Whats New 


Jump At The Sun/Red Plum Jam, c/o David Marcus, 1816 Saxon Place, Atlanta, 
GA 30319 (cassette) ¢ Fifty-two minutes of music for hammered dulcimer and 
concertina (David Marcus), banjo, guitar (Doug Murray) and piano (Beth Miller). 
Program includes standard contra tunes and some original dances and airs. 


Full Moon/ Diane Ippel and Phil Cooper, 234 S. East Avenue, Oak Park, IL 60302 
(cassette) # Hammer dulcimer solos, duets with guitar, and vocals. Includes “Bridget 
O'Malley,” “Ma Navu,” “Don't Let The Sun Catch You Cryin” and “Ever The Winds.” 


Sounds Of The Mountains/Jim Hudson and Friends, Mountain Sounds 
Productions, PO Box 18673, Asheville, NC 28814 (cassette) * Bluegrass music 
(“Orange Blossom Special,” “Foggy Mountain Breakdown,” “Dueling Banjos”) 
featuring the hammered dulcimer on three waltz tunes (““Tennessee Waltz,” “Jenny's 
Waltz” and “Kentucky Waltz”) and “You Are My Sunshine.” 


Helicon/Helicon, 3807 Beech Ave., Baltimore, MD 21211 (LP, cassette) «# Helicon is 
Ken Kolodner (hammered dulcimer and fiddle), Chris Norman (wooden flute and 
pennywhistle) and Robin Bullock (guitar, cittern and fiddle). Their album features 
music of the British Isles. 


Sweet Rest/Karen Billings, Box 277, Bloomington, IN 47402 (cassette) # Karen 
sings traditional lullabies with instrumental accompaniment, including Malcolm 
Dalglish on hammered dulcimer. 


You Can't Do That On The Dulcimer (Oh, yes, you can)/Carol Keig 
Campbell, Kicking Mule, PO Box 158, Alderpoint, CA 95411 (book and cassette) ¢ 
Accompaniment techniques on the mountain dulcimer, with emphasis on chord 
transposition. 


Sackett's Harbor/Mitzie Collins, Betsy Gamble and Jim Kimball, Sampler Records 
Ltd., PO Box 19270, Rochester, NY 14619 (cassette) « 19th century dulcimer and 
fiddle tunes performed on authentic instruments from Western New York, including 
jigs, waltzes and reels. 


Sounds of the Season/Maggie Sansone, Maggie's Music, P.O. Box 4144, 
Annapolis, MD 21403 (cassette, CD) * Traditional Christmas carols and dances from 
England, Ireland, Scotland and America featuring hammered dulcimer, Celtic harp and 
other instruments. 


Old Time Banjo Pieces/Greg Jowaisas, Steve Adkisson and Jack Bunch, Kid of 
the Mountain Records, 521 Forest View Lane, Covington, KY 41015 (LP, cassette) t 
Many of the selections on this recording have ties to Kentucky, featuring clawhammer 
and rippling old-time three finger picking playing styles. 


Autoharp Quarterly/PO Box A, Newport, PA 17074 « This quarterly magazine 
features lessons, performer profiles and schedules, new product listings and other 
information for Autoharp enthusiasts. 
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Rick Fegel Hammered Dulcimers 


2705 W. Meadow Dr. e Chesapeake, VA 23321 
WHAMDIDDLERS 


Double-Headed Hammers 
An innovative design for chording on the hammer 
dulcimer. Heads are spaced a third and a fourth apart. 


$45.00 pp—satisfaction guaranteed. Send course spacing 
and course width. Please write for complete catalog. 
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Books for Mountain Dulcimer 
by Tom Baehr 


e yankin » whamdiddle e hackbrett e cymbaly 


Clark, Soldiers' Joy and Wildwood Flower. 


@ A Pleasant Addiction : 
28 Dances and Songs, including Haste to 
the Wedding, Over The Waterfall and New 
Century. 


Special ¢ Both Books ¢ $10.00 
ppd. from Hogfiddle Press 


34 Patrick Road ¢ Tewksbury, MA 01876 


DULCIMER 
DAYDREAMS 


ESTHER KREEK 


HAMMERED DULCIMER 
CHARLIE PINZINO * JERRY FAIER 
GUITARS 


Popular Favorites for Easy ds 


Recorded Two-Track Direct 
$8.50 + $1.50 Shipping 
Stereo Cassette 


Esther Kreek 
1156 W. 103rd St., Dept. 206 
Kansas City, MO 64114 
(816) 942-6233 


It should have 
arrived by now... 
Oh no! | forgot... 


...to renew your subscription? 


Well, we've all got a lot on our minds and it is hard to remember 
everything. All the more reason to renew now, without delay! The 
Dulcimer Players News is the best way to stay in contact with 
dulcimer reality. Subscriptions make great gifts, too. 


1 Year, $12 % 2 Years, $22 


Dulcimer Players News 
Post Office Box 2164 ¢ Winchester, VA 22601 


Dont Forget! 


POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 


Also... 
Christmas Comes Anew * Madeline MacNeil Circles * Seth Austen 


Christmas music for hammer and fretted dulcimers, guitar, Original compositions for solo guitar Compact disc, album 
flute, violin, percussion and singing. Compact disc, album, and cassette tape. 


jae be Soon It's Going To Rain *» Madeline MacNeil 
: Contemporary and traditional love songs accompanied by 

The Music Of Turlough O'Carolan hammer dulcimer, guitar and flute. Album, cassette tape. 

An anthology of the music of Irish harper O'Carolan (1670- 

1738) arranged for fingerstyle guitar with concertina, Dulcimer Class Method 

Northumbrian small pipes, cello, flute and hammer dulcimer. : ‘ 

Seth Austen, Duck Baker, Angelo Eleuteri and Steve Tilston Madeline MacNeil 

with Alastair Anderson, Madeline MacNeil, Maggie Boyle and 

Tony Hinnigan. 

Shanachie Records 95009 


A book designed for groups and individuals studying the 
fretted dulcimer. It takes beginners through tuning methods, 
strumming and reading tablature to more advanced 
arrangements and playing styles. Mel Bay Publications 


D . Price: $9.00 (album, tape), $14.00 (compact disc), $6.95 (book). 
The Holly and The Ivy * Madeline MacNeil Shipping: $1.25 for the first item, 50¢ for each additional item. 


A Christmas classic now available on compact disc. Virginia residents: please include 4 1/2% sales tax. 


Post Office Box 2164 
Winchester, VA 22601 


Bulk Rate 
U.S. Postage 
PAID 


Ann Arbor, MI 
Permit No. 87 


Address Correction Requested 
Fowarding and Return Postage Guaranteed 


Mail to: 


1/1/1989 
Anne Mackay 
Box 97 
Orient, LI, NY 11957 


Subscribers: If your mailing label is dated 10/1/1988, that means your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before December 15, 1988. Labels dated 
1/1/1989 mean you have one issue after this one. Renewing early is just fine! 


